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LORD ALFRED BALFOUR 
Wrought in silver and gold, 

entirety, the figure being 2% 
including allegorwal and poeti 
Gaileries, 705 Fifth Ave., 
exhibition will be directed by 


this statue 
inches. 
figures, 
under the 


Mrs. Mari 


AUGUSTUS JOHN AIDS 
THE COMING ARTIST 


Lays Cornerstone of the Edifice 
Where Younger Artists Will Be} 


Helped to Work and to Exhibit 


LON DON—On a typical October aft- 
ernoon we stood in the cold and drizzle 
to witness the laying of the foundation 
stone of the new Chenil Galleries by 
that familiar figure in Chelsea, Augustus 
John. There was something rather 
touching about the scene around the ex- 
cavated pit into which the stone was 





this will te 
auspices of the Ar 


By LOUIS ROSENTHAL 
of Balfour is only 11 
With other works of miniature statuary, 
shown at the Jacques Seligmann 
Patrons of America. The 
held Nov. 17 to 29. 


inches high in its 


e Sterner and will be 


|lowered and the simple ceremony with 
| which the form: ality was accompanied, 

The aim of the movement is to pro- 
vide the younger artists with fitting sur- 
roundings in which to do their work. 
| Apropos of John’s rise to fame and 
fortune, a story is being told of an ex- 
| perience in his early days. He was com- 
missioned by Sir Hugh Lane to decorate 
his house in Chelesa with frescoes. He 
was discovered one fine day by the man- 
servant raptly contemplating his work, 
and was duly reported by him, like the 
proverbial British workman, to be idling 
away his time. The result was, as might 
have been expected, that John blotted 
out his composition, packed up his traps 
| and departed! -L. G.-S. 
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Western Collector Buys a Work of Olson 





“THE POOL” 
Ceurtesy of the 


A Western coilector recently saw 


termed modern. 


By OLAF 
Grand Central Galieries. 

) and admired this landscape by 
at the Grand Central Galleries, and then he purchased it. 


OLSON 


a Western painter 
The artist may fairly be 


He was born in Minnesota in 1894, 





“KNITTING” 


Courtesy of the John Levy Galleries. 


Seventy-five paintings, 
his work at the 


representing the chief phases of the career of the late 


John Levy Galleries, Nov. 10 to 22. This hscctasted was painted in 


SHOW 75 PAIN TINGS 
BY RIDGWAY KNIGHT 


John Levy Galleries Stage the First 
and Last One-Man Exhibit in New | 


York of the American a 


The comprehensive exhibition of 
paintings by the late Ridgway Knight, | 
to continue at the John Levy Galleries 
until Nov. 22, is remarkable in being | ranged, in connection with the Twenty- 
his first and last one-man show in|third Peace Congress in Berlin, an art 
New York. Mr. Knight, whose land- |exhibition in the Kiinstlerhaus under the 
scapes were so popular during most| general title of “Death and Life.” 
of the seventy years of his career that| Some of the paintings depict the dis- 
he could never get enough together| asters and horrors of war with so mer- 
at one time to hold an exhibition, died |ciless a realism that one is strongly im- 
last March, six days before his eighty- pressed. Otto Dix’s war-pictures have 
fifth birthday. been mentioned many times before, and 

In memory of their father, so have Kathe Kollwitz’s touching rep- 
sons, Aston Knight, resentations of misery and famine. 
Charles Knight, Another powerful work is by Dett- 
sented to President Coolidge one of | m ann, _ is sometimes a bit conven- 
their father’s drawings, “In Mary-/|tional, but who here rouses both horror 
land,” which was done while Mr.|and pity. 

Knight was in active service during A series of engravings by E. Drechs- 


ies League H as 


Anti-War Art Show 


Women’s International Society, at Its 
Congress in Berlin, Rouses Horror 
and Pity by a Startling Exhibit 

[N—The International Women’s 

for Peace and Liberty has ar- 








BERLIN- 


League 


the two 
painter, and| 
architect, have pre-| 





the Civil War. The drawing is in the| ler, especially a “Dance Macabre,” have 
present exhibition where it will ee a of conception. A war 
main during the two weeks of the|memorial by Belling for the univer- 
show, when it will be sent to W ash-| sity in Berlin pb... of a cement globe 
ington. jof about 15 feet in diameter, covered 

The exhibition at Levy’s is a large | with colored mosaic showing a thousand 


one and presents the famous painter names of members of the university who 





in every phase of his great activity,| fell in the war. —F.T. 
from an early drawing made at the| — —o 

age of fifteen (which has the facility! Mrs. Hailman, Art Commissioner 
of draughtsmanship which distin- PITTSBURGH—Johanna K. W. Hail- 


guished him always) up to three of|man has been appointed as the painter 
his most recent Salon pictures, “Cin-| member of the City Art Commission. | 
derella,” “The Good Old Couple,” 
“Charity.” Going back to his earlier| the 
days one finds a few examples 


and| Mrs. Hailman’s selection is unique in| 
personnel of such commissions | 
of|throughout the United States. She} 
his costume genre subjects which he| served last year on the American ad- 
was painting until Meissonier, at|visory committee of the Carnegie Insti- | 

(Continued on page 3) tute. 








Ridgway K 





Representative Display of TAO, pUngne « Work Opened 


By RIDGWAY KNIGHT 


night, are included in the exhibition of 
Mr. Knight’s garden at Rollebois. 


HASSAM, HAWTHORNE 
AND SAVAGE WINNERS 


They and Fechin, Ryland, Cecere, 
Walters and Halvina Hoffman Cap- 
ture Prizes at the Winter Academy 








The National Academy of Design 
opened its ‘winter exhibition on Nov. 
21 with the customary morning “ver- 
nissage” for members and the press 
and with the afternoon reception for 
invited guests. This is the last Win- 
ter Academy to be held prior to the 
centenary celebration scheduled for 
next year. In the light of such a 
venerable career, the present exhibi- 


tion appears decidedly fresh and 
buoyant, even if the general tone of 
the galleries be as conservative as 
ever. 


About 350 paintings and sculptures 
fill the three main galleries, while the 
so-called “Morgue” has reverted, after 
last season’s experiment with paint- 
ings, to the familiar black-and-white 
of other years. Naturally, the prize- 
winning entries claim the attention of 
the visitor, although Childe Hassam’s 
portrait of “Miss Ingram,” which wins 
the Benjamin Altman prize of $1,000, 
is far from being in his best vein. 
Charles W. Hawthornes’ oe por- 
trait of an middle-aged New England 
woman, dressed in black and _ set 
against a murky background, however, 
is a most logical choice for the Car- 
negie prize, as is Malvina Hoffman’s 
tinted mask of “Anna Pavlowa” for 
the Elizabeth Watrous medal. 

Nicholas Fechin receives the Thomas 
R. Proctor prize for a handsome and 
vivacious portrait of “The Wood En- 
graver, W. G. Watt,” unquestionably 
the finest canvas he has yet shown in 
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| ENGLISH FRENCH 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 


DUTCH GERMAN 











Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 


233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 
STOCK FRAMES 
FOR OIL PAINTINGS 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Cata'ogues Sent Upon Request 

Art Gallery and Work Shop ]|) 

State & Kinzie Sts. Chicago, IIl. 
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AGNEW 


& SONS 


PICTURES and DRAWINGS 
BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
22 PLACE VENDOME 
14 EXCHANGE STREET 























P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 

EXPERTS, VALUERS, PUBLISHERS 
GROSVENOR GALLERIES 
144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 











The Fine Art Society, Ld. 


PAINTINGS and WATER COLOURS 
by LEADING BRITISH ARTISTS 
Publishers of the Etchings by 
Brancwyn, Strano, Seymour Haven 
Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, w. 4 





Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
Austen, Cain, Robertson, Warlow, etc. 


14 Grafton St., Bond St., London,W.1. 








VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 
































WALLIS & SON 
The French Gallery, 120, Pall Mall 
LONDON 


Annual Exhibition 


of 
BRITISH AND 
FOREIGN ARTISTS 


at 


Messrs. Scott & Sons Galleries 


99, Notre Dame Street West 


MONTREAL 

















America. Another outstanding attrac- 
tion in the Vanderbilt Gallery is Eu- 
gene Savage’s large decoration, “Fame 
and Fortune,” winner of the Isidor 
medal, and seen in smaller replica at 
his recent New York exhibition. This 
is one of Mr. Savage’s most striking 
designs, rich in color and texture, 
albeit there is an unhappy preponder- 
ance of yellow background. The Bos- 
ton contingent, which is fairly well 
represented by Edmund C. Tarbell, 
William M. Paxton, Gertrude Fiske 
et al., is on the honor list through 
Lilian Wescott Hale’s meticulous por- 
trait of “Nancy,” which captures the 
Julia A. Shaw memorial prize. 

Victor Higgins makes a corner of 
the large gallery a riot of gay color 
with his humorously conceived “The 
Widower,” a New Mexican gentleman 
of uncertain years tramping through 
a cafion in company with a shaggy 
goat and bearing upon his back a 
huge, smothering bundle of clothes. 
It is a picturesque affair and done in 
Mr. Higgins’ best manner, which, by 
all tokens, is growing splightlier each 
season. Of the same company is Er- 
nest L. Blumenschein’s colorful “Trail 
Thro’ the Cafion,” typical of this art- 
ist’s fine sense of composition and 
design. Wayman Adams sends one of 
his broadly touched in portraits, this 
time of Peter Juley, the photographer. 
Leon Kroll has two large canvases 
on the line, one an amply designed 
summer idyl, the other a _ distin- 
guished portrait of his wife, subdued 
in color and hinting at modernistic 
methods. 

Abraham A. Manievich’s decorative 
vision of the Bronx is perhaps the 
only real note of Modernism in the 
entire collection. Mr. Paxton’s 
“Phryne’—shades of old French 
Salons!—is a full-length nude of the 
old order, which for zealous verisi- 
militude in painting has only Sidney 
E. Dickinson’s unhappy “Mary and 
the Studio” for rival. Will H. Low’s 
“The Golden Bow” partners the Pax- 
ton nude, but is painted in a gentler 
key. R. Sloan Bredin’s “Lawn Shad- 
ows” and Gertrude Fiske’s “The 
Geranium” are praiseworthy studies of 
tonal problems. 

The landscapists are, as usual, well 
in evidence. Jonas Lie’s large “Hill- 
side” has one of the places of honor 
in the Vanderbilt Gallery. It is a 
biz, blue, breezy canvas of snow shad- 
ows and birches touched with light. 
Daniel Garber sends “May Evening: a 
Phantasy,” a large, romantically con- 
ceived canvas, one of the best things 
from his hand this long while. Roy 
Brown’s contribution is a _ notable 
piece of outdoor painting, and other 
landscapes that stand out for one rea- 
son or another are by John F. Carl- 
son, W. Elmer Scofield, Charles Rief- 
fel, Ross E. Braught and Van D. Per- 
rine. Sea pieces by Charles H. Wood- 
bury and Eric Hudson are important 
contributions. 

The list of Academy attractions 
could be continued almost indefinitely. 
Robert K. Ryland, Gaetano Cecere 
and Emil Walters are three other 
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prize winners, and mention must be 
made of work by Ivan Olinsky, How- 
ard R. Butler, Charles S. Chapman, 
John C. Johansen, Helen M. Turner, 
Edward C. Volkert, Sigurd Skou, 
George Elmer Browne, John Noble, 
Hobart Nichols, Abbot Graves, Gerald 
Leake, Leroy Ireland, Robert Brack- 
man and C. R. Patterson. 

The large group of black-and-white 
work includes many distinguished 
practitioners, as well as newcomers of 
promise. George Hart, Sigurd Skou, 
Frederick Reynolds, John Taylor 
Arms, William Auerbach-Levy, Charles 
E. Heil, J. Paul Verres, W. L. Bacher, 
Edward Hopper, Elias M. Grossman, 
Joseph Pennell and George A. Picken 
are among the exhibitors. 


Latest Paintings by Matisse 
Paintings by Matisse selected by the 
artist to represent him to America, 
shown at the Fearon Galleries beginning 
Nov. 18, are given double importance by 
this sanction from the artist, who has 
sent to America what seems to us the 
kind of work which will hold all of his 
old friends and make many new ones. 
Matisse, unlike Picasso, who is co- 
heir with him to the heritage of Cézanne, 
has continued along a certain line— 
Picasso having shot off at various 
tangents. The result is that where the 
Picasso exhibition of last year showed 
him a virtuoso, and a somewhat empty 
one at that, Matisse has never let his 
gain in facility cloud his vision. But 
as Picasso plays with ideas intellectually, 
Matisse expresses them emotionally. 

Matisse has never lost his sensitiveness 
to impressions, his enthusiasms, while his 
amazing gift of style, which seems to 
us his greatest virtue, shows no de- 
crease with the years. For this reason 
his interiors and his still-life seem to 
us, with one exception, greater than his 
figures, which will no doubt, find other 
champions. His flowers in a blue pat- 
terned majolica vase against a blue wall 
paper of florid curves show Matisse at 
his most adroit in design. 

A girl in a black tricorn hat and a 

full skirted dress of apricot silk is the 
subject of the figure painting which 
seems to us superior to the rest, superior 
in fact to anything else in the exhibition, 
a painting that could be placed beside 
that of Primitives harmoniously, for it 
has the true naiveté which transcends 
centuries for periods. 
Matisse has by no means disowned 
the Matisse whom we saw at the Mon- 
tross Galleries in 1915, and at Brum- 
mer’s last year—and yet it is a new 
Matisse that Mr. Fearon is introducing 
to America. 


French Art.at Durand-Ruel’s 


The Durand-Ruel Galleries do much 
in the course of each season to pre- 
serve a proper balance among the 
various art representations by their 
exhibitions of French paintings and 
sculpture. The initial showing for 
this year consists of canvases by AIl- 
bert André and Maxime Maufra, two 
painters who belong by training to the 
last quarter of the XIXth century. 

The Maufra canvases represent a 
career wholly within the French tra- 
dition, recalling at times the work of 
Claude Monet and again the land- 
scapes of Harpignies, yet they are 
original and impressionistic to a high 
degree. This French painter found 
his happiest subject matter along the 
French coast, where his fine brush- 
work caught the sweep and zest of 
sea and sails. Maufra found himself 
most at home when a brisk wind had 
set things in motion; his “Pyramid de 
Port Coton” and “Soliel Couchant, 
Quiberon, Morbihan,” bear witness to 
this fact. 

M. André has been for long a 
close student of pictorial values, and 
in the several interiors and still-life 
studies shown here his talents are 
admirably displayed. His handsome 
“Anémones et Statuette” shows his 
rather thickly managed technique at 
its best. Each of these French paint- 
ers have their place in the group of 
men who made such a fine name for 
French art before the Cézanne- 
Matisse combination appeared on the 
scene, yet neither can be called im- 


quietly, assiduously and successfully, 
but without any great flourish. 


Mrs. Bingham Shows Sculpture 


At the Ferargil Galleries, in their 
new sculpture hall, Harriette G. Bing- 
ham is holding her first one-woman 
show. This young sculptor possesses 
a lively fancy and a considerable tal- 
ent, which combination is plainly de- 
cipherable in the various marbles and 
bronzes now on exhibition. But, as 
is the case with many other members 
of this exacting profession, Mrs. 
Bingham’s fancy outstrips her techni- 
cal equipment. 

Her large and imposing “Purple 
Moments,” charmingly set amid green- 
ery in the center of the gallery, is an 
example of a desire for large and 
impassioned expression held back by 
inexperience. In the smaller pieces, 
and particularly in the originally mod- 
eled panels and tiles that often are 
polychromed and tinted, Mrs. Bing- 
ham finds a happier scope for her 
plastic ideas. 

Symbolism plays a large part in 
these marbles and bronzes. The 
bronze group entitled “Democracy” is 
based on the well-known passage from 
Walt Whitman’s “Chants Democratic” 
beginning “Her shape arises.” Rupert 
Brooke’s “Doubts” gives the cue for 
her winged figure, “Marriage.” “The 
Tropics,” “Spring,” “Lilith” and other 
figure pieces are put to lines by 
Corinne Robinson, Arthur Symons 
and Edna St. Vincent Millay. 

Perhaps the most complete of the 
sculptures, apart from the wax studies, 
which somehow seem to hold the at- 
tention almost unduly by virtue of 
their lovely textures, is the little 
bronze “Conscience,” a crouching, limp 
figure of a woman modeled with skill 
and feeling. A portrait of Jo David- 
son in bronze and some two dozen 
drawings and water colors are other 
notes in the exhibition. 


Whitney Studio Club Exhibits 


Another tandem affair fills the pres- 
ent fortnight on the calender of the 
Whitney Studio Club. These pleasant 
galleries are filled with paintings by 
Reginald Marsh and Joseph Pollet, 
each man with a gallery to himself. 
Mr. Marsh steps out in a more ser- 
ious vein than usual in these oil paint- 
ings, and while he achieves interest- 
ing results in his carefully elaborated 
studies of modern building construc- 
tion, his real forte is in the cleverly 
executed and racy designs he makes 
for the magazines and the theater. A 
large study for a theater curtain, cap- 
tioned “Sancho Panza,” gives ample 
evidence of his flair for spontaneous 
decoration. 

Mr. Pollet comes to his pictorial 
tasks with a commendable spirit of 
adventure and attack, following the 
tendencies of the modern school of 
art in swift survey of the facts at 
hand. It remains to be seen in what 
way his art develops. 





LEGGATT BROTHERS 


By appointment to H. M. King George V, 
His late Majes:y King Edward VII and 
Queen Victoria 


Pictures, Drawings & Engravings 
30, St. James’s St., London, S.W. 1 











HENRY J. BROWN 
(Late W. Lawson Peacock & Co.) 


Paintings, Drawings, Pastels 
THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S.W. 1. 
Cable Address: Collective, Piccy, London 











GORDON CRAIG’S 
Wood Engravings 
Sole London Representatives 


ST. GEORGE’S GALLERY 


2a, George Street, Hanover Sq., 
London, W. 1 














LA LIBRAIRIE ° 
A. Louis DE MEULENEERE 
21 Rue du Chéne, Brussels 
have now published their 


General Catalogue 
ON 


r ‘ a 

THE FINE ARTS 

consisting of 2,000 items on sale at marked 

prices, classitied both in alphabetical and 
analytical order. This catalogue is divided 
into two parts as follow: 

Tue First Part: Applied Art, Decorative, 
Industrial, Plastic, Architectural, Earth, 
Fire, Metal, Wood, Tissues, Glass and 
consists of 900 items. 

Tue Seconp Part deals with the Fine Arts, 
Painting, Sculpture, Engraving, Fine II- 
lustrated Works and Editions de Grand 
Luxe, comprising 1,100 t'ems. 

An Alphabetical List of Authors’ names is 
included which summarises our preceding 
catalogues of art publications, and consists 
of nearly 3,000 titles. The two Catalogues 
are sent, post free, Price two shillings each 
part (50 cen‘s), this sum being deducted 
from the amount of the first order taken 
from either part of the Catalogue. 























BASIL DIGHTON 
3, Savile Row, London, W. I. 


New Illustrated Cata- 
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Old Masters 
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Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by the 
the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. I. 
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Briennerstrasse 12 
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Permanent Exhibition of selected 
HIGH CLASS OLD PAINTINGS 
of English, German, Dutch, Italian and French Masters 
, Works of 
of all Countries and Periods 


Tapestries 


Art 


DAVES TIRVERE G 


Established 1870 


39 Pearl Street, New York City 
London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added te complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance, 


Representative will gladly call 
upon request, 


Cable Address 


Phone 
Bowling Green 7960 Spedition 




















EXHIBITION 


Paintings of France 
by 


Pieter van Veen 
November 15th - 30th 





HowaARD YOUNG 


4 


GALLERIES 


634. Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 








WESTROVIC, MODERN 
MASTER, SHOWS WORK 


A Hundred Works in Stone, Bronze, 
Wood and Other Mediums on Ex- 
hibition at the Brooklyn Museum 








Ivan Mestrovic, Jugoslav sculptor, 
whose hundred works in stone, bronze, 
wood and other mediums are shown at 
the Brooklyn Museum beginning Nov. 20, 
has been preceded to this country by a 
vast reputation. In spite of the fact that 
we are seeing his work for the first 
time there will be few who visit the 
exhibition who do not bring with them 
a preconceived idea of what Mestrovic 1s 
like. This is unfortunate, for not many 
of them have had the opportunity tor 
studying his work unless they have done 
so in Europe. j 

That he has force and power, inven- 
tiveness and variety, there can be no 
doubt. Sometimes he works in a Byzan- 
tine mood, as in his wood carvings, 
sometimes in one of cool realism, as in 
the portraits, sometimes he inclines to 
the archaic, as in “Distant Chords,” 
sometimes he essays the Rodinesque, as 
in “Laocoon,” done after his meeting 
with Kodin. He is an artist who has 
absorbed, perhaps unconsciously, many 
influences and has at his finger tips a 
mode of expression for every mood. 

In his figures in relief he runs a gamut 
from perfect flatness, as in the angels 
that flank the high altar in a mausoleum 
at Racic, up to the restrained roundness 
of his wood panels, such as “Madonna 
and Angels,” and on to the high relief 
of his “Warrior,” whose straining back 
muscles show the fiery power which 
Mestrovic is capable of expressing. 

The model of the temple of Kossovo 
which he designed was not yet assembled 
at the time THe Art News went to 
press, but it promises to be an impres- 
sive part of the exhibition. The order 
of capital (of his own design) is made 
impressive by its repetition in long rows 
of columns. There are caryatid figures 
and animal motifs (rare in his work 
which is given almost entirely to the hu- 
man figure if this exhibition is truly rep- 
resentaive), the whole structure and or- 
namentation of the building being so ex- 
pressive that Leonardi Bestolfi, Italian 
sculptor, finds it as representative as 
the Parthenon or a Gothic cathedral of 
the soul of a nation. 

Mestrovic first attracted wide atten- 
tion in Rome in 1911 at the International 
exhibition. He and a group of his 
Croatian compatriots exhibited in the 
Serbian Pavilion because Austria would 
not allow the Croatians to exhibit as a 
group. It was because of this that he 
has been erroneously called a Serbian 
sculptor. Beginning with his first ex- 
hibition in Vienna in 1902 there have 
been forty-three exhibitions of his work 
in twenty cities of Europe. The pres- 
ent exhibition, which will remain at the 
Museum through the first week in Janu- 
ary, will later travel over the country. 

The Museum is also holding a loan 
exhibition of paintings, prints and books 
and also an exhibition of drawings by 
American artists in commemoration of 
the 100th anniversary of its founding. 
This will be reviewed later. 

Small Sculptures by Rosenthal 

The miniature sculptures of Louis 
Rosenthal, a Baltimore artist who has 
the distinction of being a member of 
the Royal Society of Miniature 
Painters, form the opening exhibition 
of the Art Patrons of America under 
the direction of Marie Sterner at the 
Jacques Seligmann Galleries. The ex- 
hibition extends from Nov. 17 to 29. 

These remarkable little bronzes, 
many of them measuring only a little 
over an inch in height, have been ex- 
hibited in Baltimore, Washington and 
London. As a result of the display- 
ing of two of his works in the last 
named city, Rosenthal was made a 
member of the Royal Society of Min- 
lature Painters and it was in com- 
pany with its president, Alyn Wil- 
liams, that Mr. Rosenthal exhibited in 
Washington a little over a year ago. 
It was on this occasion that the 
Greek Embassy selected his “Victory 
and the Unknown Soldier” to be pre- 
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sented to the Greek government in 
memory of the Greek soldiers who 
died in the war. 

A short time before this Mr. Rosen- 
thal was commissioned to make a tes- 
timonial to Lord Arthur Balfour to be 
presented to him through the Zionists 
in gratitude for Lord Balfour’s efforts 
on their behalf in Palestine. This 
testimonial is a part of the present 
exhibition. It stands 11 inches high 
and shows the figure of Balfour in 
gold on top of a silver column around 
whose base are designs contrasting 
the horrors of a pogrom with domes- 
tic tranquility. 

Mr. Rosenthal takes his subjects 
from mythology, legend and tradi- 
tion, but whatever the source of his 
idea his figures are remarkable in 
their power and vitality, so that one 
does not think of them as clever and 
freakish, but rather forgets all about 
size. Such a subject as his “Deluge” 
proves that the heroic is a matter of 
spirit rather than size. 


New Brummer Galleries 


The opening of the new Brummer 
Galleries, where an_ exhibition of 
paintings by José de Togorés is held 
until Nov. 25, reveals that the fine 
facade which has been in the process 
of construction at 27 East 57th St. 
during the last few months hides an 
interior of equal beauty. 

The arch of the entrance hall re- 
peats the arch of the window on the 
street, and through it one passes to 
the first of four floors where Greek, 
Roman and Byzantine antiquities are 
shown. On the top floor under two 
generous skylights are two galleries 
opening into each other and forming 
practically one long room where walls 
indistinguishably gray or tan provide 
a sympathetic background for high- 
keyed modern pictures. 

This reposeful classicist, José de 
Togorés, is really a French painter 
although he is a Spaniard by national- 
ity. He has not been seen in New 
York before. From the few examples 
of his earlier work it seems that he 
has traveled away from a slightly 
mannered realism toward the unemo- 
tional and yet intense idealism of the 
classical. His pallete restrained, his 
spirit is grave, but his is the gravity 
of veneration for his subject, not 
solemnity. His nudes are in flesh 
tones of bluish white, handled suavely 
with, in spite of the flatness he affects, 
a beautiful feeling for form. 

Following this show there will be 
a big exhibition of the work of Seurat 
at this gallery. 


Kinney Depicts Dancers 


Troy Kinney, apostle of movement, 
is seen in some vivacious drawings in 
crayon and water color supplement- 
ing his more frequently seen etchings 
at the Kennedy Galleries this month. 
There is surely no one who has done 
more delightful impressions of danc- 
ers than Mr. Kinney, whose records 
of Pavlowa, Lopokova, Nijinski and 
Adeline Genée have not only the 
lightness and grace but the strength 
held in leash which their arduous art 
requires. 

There is a delightful drawing, “Tor- 
tola Valencia,” very summary in its 
treatment of detail and preserving an 
unmistakable Spanish rhythm, which 
is also the subject of one of the etch- 
ings. Pavlowa in “Autumn Baccha- 
nal,” Alexander Violinin in a gypsy 
dance, Lopokova and Nijinski in the 
glorious abandon of “Sylphides,” 
some lithographs of youthful, joyous 
figures, and some drawings in color 
from the bull ring round out an ex- 
hibition given to the beauty of move- 
ment. oe 

Landscapes by Lindin 

The exhibition of landscapes by Carl 
Eric Lindin, at the Ralston Galleries 
until Nov. 22, although marking the 
initial appearance of the artist in New 
York, does not represent the work of 
a novice. He has exhibited by invi- 
tation at the Chicago Art Institute 
where. in fact, he first began to study 
in 1887, at the time of his arrival in 
this country from his native Sweden. 

Six years later he went to Paris and 
studied with Laurens, Constant and 
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Aman-Jean. After a second period of 
residence in Chicago he went to 
Woodstock, N. Y., where he has made 
his home ever since, although his 
paintings bear witness of journeys to 
Bermuda and California. 

Mr. Lindin is an artist of great 
variety of mood and manner. His 
earlier work, such as “The Moon 
Ring,” shows a manner allied to the 
Pointellists’. He painted very cred- 
itable landscapes in this way but he 
came into his own more fully in his 
fiery, dramatic, “Bermuda Storm,” 

His strongest, most personal ex- 
pression, however, is in two California 
landscapes in ruddy earth tones, clean 
cut, direct, and having about them an 
apprehension of the primeval in which 
he shows vigor as well as sensitiveness. 


Bischoff’s Recent Work 


Charles Bischoff, a Parisian painter, 
who is beginning his second season 
of residence in this country, is hold- 
ing his second exhibition here, this 
time at the Dudensing Galleries until 
Nov. 29. He is a painter with whom 
the elimination of inessentials is the 
basis of a point of view which takes 
the beholder into consideration. 

Many painters think entirely of 
their own reactions; their work and 
their emotions are their world. 
Bischoff thinks a great deal of the 
sympathetic beholder whose imagina- 
tion will supply what he deliberately 
leaves out. His design, for all it is 
somewhat figt, is based on depth of 
form as much as on relations of sur- 
faces. There is an excellent example 
of this in his group of five figures 
(on a small canvas which is broader 
than it is deep) who center around a 
violinist. 

The art that placed these figures is 
not one which glorifies pattern in the 
flat but goes deep into the relation- 
ship of planes. Mr. Bischoff says that 
he deliberately aims at the most sim- 
ple of statements, and in this painting 
he reiterates his credo. Yet this sim- 
plicity carries with it something that 
is far from simple, something of the 
spirit that makes it not inappropriate 
to speak of Giorgione’s “Concert” in 
the same breath. 

“Vue de Mon Atelier, Brooklyn,” 
is unusual in composition, with a 
freighter at her pier rising into the 
frame of his window. There are also 
some pleasing flower arrangements. 


Etchings at Butler Gallery 


The print rooms of D. B. Butler 
and Company have an_ interesting 
miscellany on exhibition for Novem- 
ber. William Walcot’s etchings of 
New York are perhaps the outstand- 
ing feature of the collection. 

His remarkable draughtmanship has 
given the architecture of Manhattan 
an elusive charm in these plates, and 
his views of Fifth Avenue and Park 
Avenue are quite unsurpassed in deli- 
cate presentation of architectural fact. 
Some of his Eastern fantasies are also 
on view, notably his large “Temple of 
Baal.” 

One of Sir Frank Short’s charming 
mezzotints strikes a richer note; his 
velvety tones, descended from the 
days when Turner evolved his “Liber 
Studiorum,” are worthy of special 
study. Lee-Hankey’s_ studies. of 
motherhood are as appealing as ever, 
and E. Blampied’s glimpses of sea- 
weed gatherers and their shaggy 
horses have an authentic charm. 

John R. Barclay’s “Wrestlers” is 
powerfully designed, and there are 
also etchings by Frank Brangwyn, S. 
Tushingham, Albany E. Howard and 
A. F. Affleck. 


Pictures for Christmas Gifts 


The Fakir Club, 11 East 44th St., 
is holding its annual show from Nov. 
15 to Dec. 15. The _ exhibition is 
given to help the younger and less 
prominent artists to dispose of their 
small paintings, drawings and etch- 
ings that would make suitable Christ- 
mas gifts at a low figure. Prices 
range from $8 for an etching to $75 
for a good-sized painting. The public 
is invited to view the show any after- 
noon during the month. 
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Poissy, encouraged him regarding his 
sketches of peasants in open air and 
so caused a turning point in his 
career. 

There are also unfinished sketches, 
such as of a group of peasant girls 
on the grass, and an island at Poissy, 
which are especially charming. There 
is the first sketch for his “Hailing the 
Ferry” which is now in the Penn- 
sylvania Academy, and also his “Battle 
of the Marne” which was sold for 
$25,000 for the benefit of the blind 
during the war. It is not a battle 
picture, but a simple interior where 
the family at home was waiting and 
suffering, and in their way, also fight- 
ing that great battle. 

The painting which is reproduced in 
Tue Art News this week was done in 
his garden at Rolleboise, a quaint little 
village on the Seine where he had 
lived since 1909. This exhibition of his 
work will be followed by paintings 
by Aston Knight, beginning Nov. 24 


Hallowell’s Water Colors 


Robert Hallowell, whose water col- 
ors fill two rooms at the Montross 
Galleries, has been more definitely as- 
sociated with literary than artistic 


New York. He was formerly with 
the Century Magazine and is now 
with the New Republic. His work 


however, shows that his entrance into 
the field of the pictorial arts is not 
recent, and, in fact, he painted a num- 
ber of years ago with Howard Pyle. 

His recent exhibition at the Galerie 
Bernheim Jeune in Paris called forth 
from the French critic, Gustav Kahn, 
a commendation of Hallowell’s accu- 
racy of observation in his impressions 
of Marseilles, Biarritz and Saint-Tro- 
pez, pictures which form a part of the 
present exhibition. The artist de- 
serves all this, and it seems to us that 
at times he also deserves something 
more. 

Accuracy of observation does not in 
itself constitute art, and while some 
of his pictures might justly be called 
simply illustration at a very high 
level, he often breaks into some free 
and spontaneous rhapsody over stormy 
water or wind among the tamarisks 
that seizes on essentials with the di- 
rectness of a Japanese print. 

To go back to the French critic— 
he uses a happy phrase which con- 
veys a true impression of Hallowell. 
He says that “his (Hallowell’s) sun- 
light in the old streets of Provence 
is as joyous as a flourish of trumpets,” 
which seems an admirable formulation 
of the spirit of the artist. 





Big Exhibition of Water Colors Is 
Scheduled for January 2-18 


The fifty-eighth annual exhibition of 
the American Water Color Society and 
the thirty-fifth annual exhibition of the 
New York Water Color Club will be 
held jointly in the galleries of the Fine 
Arts Society, 215 W. 57th St. from 
Jan. 2 to 18. Exhibits will be received 
at 210 W. 58th St. on Dec. 26. 

Among the prizes will be one of $150, 
given by Lloyd C. Griscom. The jury 
of selection will be composed of these 
artists: Hilda Belcher, Roy Brown, San- 
dor Bernath, Charles C. Curran, Al- 
phaeus P. Cole, E. Irving Couse, John 
Ward Dunsmore, George Pearse Ennis, 
Anna Fisher, Anne Goldthwaite, R. E. 
Heitland, Felicie Waldo Howell, Oscar 
Julius, Mary Nicholena MacCord, Bertha 


ward H. Potthast, Ernest D. Roth, 
Chauncey F. Ryder, W. Granville-Smith, 
Henry B. Snell, William Starkweather, 
Edward C. Volkert, Ernest L. Ipsen. 


Watson Likes Heldner’s Work 


DUBUQUE, Ia.—Speaking under the 
auspices of the Dubuque Art Associa- 
tion, Dudley Crafts Watson, extension 
lecturer of the Chicago Art Institute, 
said: “Pictures painted by Knute Held- 
ner, of Dubuque, can be bought today 
for $100, while a few years hence they 
| will be worth $3,000.” 
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FOR A CONGRESS OF 
REMBRANDT EXPERTS 


Proposal Is That a “Conversazione” 
Be Held in Rome to Pass on 
Genuineness of Disputed Works 





_BERLIN—There have aiways been 
differences of opinion about the genuine- 
ness of some of Rembrandt's pictures 
and they will probaLiy last always. A 
Proposition to arrange a conversazione 
of the prominent Rembrandt experts 
from all over the world in Rome has 
been made. 

_It is suggested that the congress de- 
cide through vote which pictures are 
genuine and which merely copies. But 
it is doubtful whether this is a feasible 
means to solve the problem, as there 
seems to be no possibility of expressing 
more than a purely individual feeling 
and impression in cases where scientific 
methods have failed. It is an old truth 
that feelings are not appropriate to dis- 
cussion, a field that is reserved to all 
intellectual matters, founded on a mu- 
tual basis of similar experience. 

Among those suggested as delegates to 
the congress are Dr. William von Bode, 
Dr. John C. Van Dyke and Dr. Willia 
Rk. Valentiner. —F,T 





To Show Early Americans 

The first public exhibition of the 
collection of the Chamber of Com- 
merce of the State of New York, con- 
sisting of 233 early American por- 
traits, will be held in the Great Hall 
of the Chamber, 65 Liberty St., from 
Nov. 24 to 28. Tickets for the exhibi- 
tion may be had on application to 
Jere D. Tamblyn, secretary of the 
Chamber. 

Among the portraits to be shown 
are those of John Jacob Astor by 
Lazarus, after Gilbert Stuart; Peter 
Cooper, by Henry Loop; Alexander 


Hamilton, by John Trumbull, and 
George Washington, by Gilbert 
Stuart. The advisory committee on 


portraits of the chamber, which has 
charge of the exhibition, consists of 
Michael Friedsam, Maximilian Toch 
and Roland F. Knoedler. 


American First Editions Sold 


At the sale of American first editions 
from the collection of William Bunker, 
of Ridgefield, Conn., held at the Wal- 
pole Galleries, $925 was paid for Haw- 
thorne’s first book, “Fanshawe.” The 
purchaser was G. A. Van Nosdall. This 
was never acknowledged by the 
author, who sought to suppress it. The 
next highest price, $615, was paid by the 
Rosenbach Co. for a presentation copy 
of Lowell's “Commemoration Ode,” and 
$260 for Poe’s “Tales of the Grotesque 
and Arabesque.” 


Salmagundi Club’s Show 


The Salmagundi Club has arranged 
an exhibition of black and white work 
for its opening attraction of the sea- 
son. A large array of etchings, draw- 
ings, illustrations and sketches cover 
the walls of the spacious gallery. 
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SALES AT VENICE IM- 
PRESS OUR ARTISTS 


William E. B. Starkweather Tells of 
the Great Patronage of Contem- 
porary Art at the International 








The patronage accorded contemporary 
Italian painters by their own country- 
men very much impressed William E. 
B. Starkweather during his visit at 
Venice this year. Mr. Starkweather, 
who is known both for his oil paintings 
and his water colors, has just returned 
from several months abroad. 

“When a picture is sold at the Vene- 
tian exhibition a grey card is placed 
under it stating that it has been ac- 
quired by such and such a buyer,” said 
Mr. Starkweather at his studio, 26 E. 
23d St. “They do not, by the way, state 
that the picture was ‘sold to’ such a per- 
son—the purchaser appears to have been 
the active one rather than the salesman, 
and the picture is ‘acquired by.’ In 
many of the rooms of the Italian sec- 
tion, half or nearly half of the pictures 
were sold. Other American artists were 
impressed by the Venetian sales. 

“In one room which contained twenty- 
six pictures thirteen were sold; in an- 
other, ten out of twenty-five were sold, 
and in still another, where thirty pic- 
tures hung, fourteen had fonud_ pur- 


METROPOLITAN OPENS 
THE AMERICAN WING 


Treasurer of Early Art Exhibited 
in a Series of Fifteen Rooms 
Arranged According to Time 








After a considerable period of ex- 
pectancy, the Metropolitan Museum 
of Art opened its magnificent new 
American Wing last Monday to mem- 
bers and friends, prior to the public 
opening the following day. 

The new wing, the gift of Mr. and 
Mrs. Robert W. de Forest, provides 
the Museum with a truly unique back- 
ground for its treasures of early 
American art. Connected with the 


| Morgan Wing, the American Wing 


stands facing a garden court in keep- 
ing with its main facade, which in- 
corporates the original marble front 
of the old United States Assay Of- 
fice, formerly at 15 Wall St. 

The American Wing is devoted en- 
tirely to art of the Colonial, Revolu- 
tionary and Early Republican periods. 
A series of fifteen rooms, arranged 
chronologically and furnished insofar 
as is possible 


iors, occupies the three floors. 
A large central gallery, entered 
from the upper level of the Morgan 


Meeting House at Hingham, Mass., 
built in the last quarter of the X VIIth 
century, with huge roof beams truss- 
ing the ceiling. Two reproductions of 
interiors of this period—originals be- 
ing out of the question—lead off this 
gallery and acquaint the visitor with 


the living conditions of our fore- 
fathers we 
While these artistic relics of the 


XVIIth century have enforced sever- 
ity, this was not long to be the case 
with the properties of the succeeding 
generations. Throughout the thir- 
teen original states the taste for fine 
articles of household decoration grew 
apace, and it is this phase of XVIIIth 
century art in America that has been 
emphasized in the American Wing. 
The earliest original room in the 
Museum's collection is the tiny pan- 
eled room of unpainted pine from 
New Hampshire, and the sequence of 
authentic interiors grows in beauty 
and elegance as one proceeds from 
floor to floor. 

The splendid Virginia ballroom with 
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chasers. These figures are typical of the 
entire Italian section. Many of the cards| 


|bore the names of banks and commer- 


cial houses as purchasers. The walls 
were literally spotted with sold cards. 

“Italy is supposedly a rather poor 
country; she has but recently been 
through a great war, followed by serious 
internal governmental troubles, but the 
patronage she accords her artists is enor- 
mously more than anything one ever sees 
in general exhibitions in our own rich 
country, where very often the total of 
the few sales made would cover but a 
tithe of the cost of the frames used in 
the exhibition. 

“T had the pleasure of meeting the 
general secretary of the exhibition, Sig- 
nore Vittorio Pica, and in a chat in his 
office the contrast between the sales in 
the Venetian exhibition and in New 
York or Philadelphia exhibitions was 
mentioned. The question came up as to 
whether American artists do not charge 
too much for their pictures, but Signore 
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Pica told me that roughly the Italian 
pictures had brought about 10,000 to 
20,000 or 30,000 lira apiece. 

“Twenty thousand lira is about $950, 
which would be considered a very fair 
price for a picture in America. He 
stated that the sales were just over 
2,000,000 lira. He greatly regretted that 
the United States, ‘such a rich and 
powerful country,’ as he put it, was not 
represented by its own permanent pa- 
vilion on the grounds, as are Great Brit- 
ain, France, Germany, Spain, Belgium, 
Holland, Russia and Hungary. 

“Another point that impressed one 
when considering these Italian sales was 
the character of the pictures that had 
been bought. Evidently the Italians are 
interested in art and buy pictures as art, 
not as decorative furniture. There had 
been apparently no worry as to whether 
the picture would go well with the Chi- 
nese rug or look well between the two 
candlesticks. 

“Evidently in Italy there is little stand- 
ardizing pressure from public and deal- 
ers, forcing the artist to produce what 
are called ‘typical examples’ and become 
a one-picture or one-subject artist. Many 
of the painters showed large groups of 
works of singular variety of subject, the 
whole held together .as one man’s pro- 
duction simply by the point of view and 
technique.” 








| Wins Paris Prize Scholarship 


For winning the prize poster contest 
|conducted in the New York City high 
\schools by the American Education 
| Week Exposition, Ben Mildwoff, of 136 
|Kemp St., Brooklyn, a student at De 
| Witt Clinton High School, was awarded 
a scholarship in the Paris branch of the 
|New York School of Fine and Applied 
Art. His design demonstrated the ad- 




















vance of education from the books of | pieces of sculpture, 268 prints, and 145|to be sent forth. 


1624 to the radio of 1924. 


its hanging gallery from Gadsby’s 
Tavern at Alexandria, the elaborately 
designed XIXth century room from 
Petersburg, Va.: the stately room 
from the Powell House, Philadelphia; 
the Welford interior from the same 
city; the room from the Hewlett 
House, Woodbury, Long Island— 
these are but a few of the many re- 
markable examples of early American 
art to be studied in the new wing. 

In the matter of textiles, wall cov- 
erings and painted surfaces the Amer- 


ican Wing contains many surprises 
for those who picture these early 
periods devoid of color. Certain 


rooms have wall coverings in the gay- 
est possible tones, either brocades or 
wall papers; the paneling, too, is 
often enriched with fine effect. With 
the exception of a few pieces of lining 
materials, every textile in the entire 
wing is of the period. The general 
disposition of the furnishings reflects 
the highest taste and understanding, 
and credit is due R. T. Haines Halsey 
and his staff for their untiring labors 
to bring the new American Wing to 
such completion. 





French Artists Need a Contract 
to Insure Payment for Work 
PARIS—According to a court deci- 
sion, artists should have some kind of 
contract for executing any work in order 
to prove, in case of the death of the 
intending purchaser, that the work was 
ordered. This was decided in the case 
of M. Woos, the Parisian painter, who 
sued the heirs of M. Campionnet for 
payment of a portrait of Mlle. de Berthy 


which he says was ordered by the 
deceased. ; 
The court decided that the artist 


should at least have procured an order 
in writing for the portrait or have shown 
that letters had been exchanged between 
the parties. The artist in any case, it 
was further held, always had the right 
to refuse to deliver his work in advance 
of payment. 


Costume Catalogue by Baer & Co. 

FRANKFORT—Joseph Baer & Co. 
have issued a new catalogue, No. 704, 
entitled “Costume.” It covers national 
costume and fashion, ecclesiastical and 
military costume, theatrical costume, 
and fancy dress Pageants are cov- 
ered, including coronations, funerals 
and weddings. Ten principal coun- 
tries in the Occidental world are rep- 
resented. 


Sales by Chicago Institute 
CHICAGO—That the Art Institute is 
not without its business side the follow- 
ing statement shows: During last year— 
that is, 1923—the Institute sold through 
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HANDBAG GIVES CLUE | 
TO A MASTERPIECE 


Jan Van Ravensteyn’s Portrait of | 
| Pieter de la Court in Pennsylvania | 
| Museum Is Strangely Identified | 
| | 
| PHILADELPHIA —The dropping! 
| lady’s handbag in a European) 


lof a 

| railway carriage has been the means) 
| of identifying as the work of a famous | 
old master a much-discussed portrait | 
in the Wilstach collection at the Penn- | 
| sylvania Museum, Memorial Hall. 
| _ The portrait is that of Pieter de la| 
|Court, distinguished political and in-| 
| dustrial leader of the XVIIth century | 
in Holland, and is established as the 
work of Jan van Ravensteyn, the 
noted artist of the same period. The} 
identity of the painting has been for| 
Many years mere supposition on the 
part of the museum authorities. There 
was a time when it was attributed to 
Rembrandt. 

During their summer in Europe, Dr. 
Arthur E. Bye, curator of paintings at 
the Pennsylvania Museum, and Mrs.| 
Bye were traveling in a Dutch rail- | 
way carriage. Mrs. Bye accidentally 
dropped her bag, which was retrieved | 
by a Dutch gentleman, and the pleas- | 
antries which followed resulted in the 
identification of the painting in the 
Wilstach collection, the Dutch gentle- 
man being none other than P. H. de la 
Court, of Antwerp, last remaining 
male descendant of the famous econo- 
mist. 

When Mr. de la Court found that 
his fellow-travelers were from Phila- 
delphia, he told them of the sale of a 
certain very valuable painting by his 
family to the Wilstach collectors, and 
upon discovering that Dr. Bye was 
curator of that collection, told him the 
entire story, positively identifying the 
portrait now in Memorial Hall as that 
of his distinguished ancestor, and giv- 
ing Doctor Bye its full pedigree. 

The works of Jan van Ravensteyn 
are much coveted by all the great gal- 
leries of the world, and the Wilstach 
portrait was, prior to its transfer to 
America, much sought by European 
collectors. It remained in the posses- 
sion of the De la Court family until 
1904, when it was sold at Amsterdam 
and purchased for the Wilstach Gal- 
lery. without any genuine clue to es- 
tablish its identity. 


| 
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Long Island Artists to Exhibit 

The Associated Artists of Long 
Island will hold a Christmas exhibi- 
tion and sale at H. S. Conklin’s store, 
Patchogue, opening Nov. 15. The as- 
sociation plans to have at least two 
shows each year. The executive board 
consists of Caroline M. Bell, Melita 
Blume, Ernest E. Brown, Frank Gutt- 
ridge, Jr., Chas. Jackson, Leon Foster 
Jones, Raymond Perry, Dorothy Rea, 
Lewis P. Skidmore, Julia M. Wick- 
ham, Mrs. Lawrence Wright and Per- 
sis Stevens Wright. 


“Walter Johnson” for the President 

WASHINGTON—U. S. J. Dunbar, 
Washington sculptor, has presented 
President Coolidge with a small bronze 
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MINNEAPOLIS BUYS 
A COLONIAL ROOM 


Art Institute Acquires a Paneled 
Room Entirely Furnished,, Com- 
panion to the Brooklyn Museum’s 








MINNEAPOLIS—A Colonial paneled 
room, dating from 1770, in Providence, 
R. 1., has been purchased by the Minne- 
apolis Art Institute, and will shortly be 
put on exhibition, complete with furnish- 
ings. The room is a parlor, one or four 
paneled rooms in the house built by 
William Russell on the location that is 
now 118 North Main St., for which the 
land was purchased in 1759 and 1771. 
The dining room from this house is now 
in the Brooklyn Museum. 

By its graceful reserve and its balance 
the room is stamped as an excellent ex- 
ample of one of the most tasteful periods 
of domestic architecture in this country. 
It is significant that the measurements 
of the fireplace, mantel and over-mantel 
approximate the “golden” proportions 0 
Greek architecture. 

The builder of this room, like so many 
of the early carpenter-architects, had ac- 
cess to English books that treated of 
classical architecture. He absorbed the 
principles and spirit of the antique, and 
adapted them to the needs of prosperous 
merchants, who themselves exhibited 
great taste in building a home. 


Guiot Issues New Prints 

PARIS—New prints just issued by 
Marcel Guiot, 4 rue Volney, include 
works by the following artists: Beat- 
frére, Beurdeley, Chahine, Feau, Fre 
laut, Kayser, Leheutre, Moreau, Ort, 
Polat, Verge-Sarrat and Walcot. By 
the American, Louis Orr, are “Pont 
Neuf” and “Notre-Dame de Paris, 
etchings. By Beaufrére are “Ferme 
Algerienne” and “Jesus et la Samat 
taine,” dry points. 


Mr. Loo Bringing Chinese Bronzes 

Mr. C. T. Loo, 559 Fifth Ave., is sail- 
ing on the Berengaria on the 15th am 
is bringing to this country a very if 
portant collection of archaic bronzes 
principally from the family of the late 





statute of the Washington team’s pre- 
'mier pitcher. Johnson is represented 


nine| with arms raised, a ball in hand about | be first shown in New York but 


It is said to be a fine 
likeness. 


| Viceroi Liou Kwon Yi. The bronzes W! 
were 
| sent to France first for publication © 


| the catalogue. 
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J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 























KALEBDJIAN BROS. 


CLASSICAL OBJECTS 
OF ART 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 



































J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 
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Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 


PARIS 





E. LARCADE | 




















M.&R.STORA 


Gothic and Renaissance 


Works of Art 

















Paris, 32 BIS Boulevard Haussmann 














MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 
by old and modern Masters 

















H. FIQUET & CO. 
Wlodern Dyasters 


88, Avenue Malakoff, PARIS 


























CHARLES POTTIER 
Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 

















_ COMPAGNIE DE LA 
CHINE vs INDES 


14, rue de (ateitene 
PARIS 
__ CHINESE 7 WORKS OF ART _ 
































LE GOUPY 


Rare Prints 
Drawings—Paintings 


5, Boulevard dela Madeleine, Paris 














R. LERONDELLE 
Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, ete. 


76, Rue Blanche, Paris IX. 




















Ed. SAGOT 


Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 























OLD MASTERS BRING 
$88,700 AT AUCTION 
Numerous Important Pictures Change 


Hands at the Sale of Works from 
the Ehrich Galleries Held Nov. 12 








At the sale of old masters from the 
Ehrich Galeries, held at the Anderson 
Galleries on Novy. 12, a total of $88,700 
was realized. The highest price was 
paid for a portrait of a nobleman by 
Antonio Moro, from the collection of 
Spinola of Novi, near Genoa. The pic- 
ture is dated 1564. 

The portrait of Camilla Maria de 
Medici by Angiolo Bronzino brought the 
second high price, going to F. G. Daven- 
port for $4,600. He also purchased Nat- 
tier’s portrait group of the “Duchesse 
de-Chateaubroux and the Comtesse de 
Flovacourt” for $2,750 and “The Port 
of London,” by J. M. W. Turner, for 
$2,350. 

The John Levy Galleries bought Rom- 
ney’s study of Lady Hamilton, a half- 
length nude, for $3,500, and Mme. Vigee 


Le Brun’s “Portrait of the Countess 
Kinski” for $3,100. 
The St. Louis Museum bought two 


items, a “Portrait of a Councilor” by 
Lorenzo Lotto, from the collection of the 
Duke of Devonshire and Count Golouben 
in Paris, for $2,235, and Cuyp’s “Por- 
trait of a Lady,” in quaint headdress 
and a white cartwheel ruff, for $2,500. 

A. R. Peabody bought Nathaniel 
Dance’s “Portrait of Henry T. L. Mars- 
ton of Coombe House, Warbingham, 
Surrey,” for $1,150, and Giulio Campi’s 
“Portrait of a, Gentleman,” from the 
collection of Sir William Farrar and 
T. Humphrey Ward, for $2,775. 

William Macbeth, Inc., paid $2,200 for 
Chardin’s “Still Life,” a leg of mutton, 
a bowl of poached eggs, vegetables and 
a steaming copper caldron on a table. 
Keochakji Fréres paid $1,450 for a 
nearly full-length standing figure of St. 
Nicholas du Barry, “Christmas Patron,” 
painted by Girolamo da Santa Groce. 
G. R. Kahn bought for $2,500 Antoine 
Vestier’s portrait of his daughter. The 
Bourgeois Galleries paid $1,500 for 
Daddi’s “Madonna, Child and Saints.” 
The Kleinberger Galleries acquired the 
two panels of “Saint Benedict” and 
“Saint Augustine,” by Sano di Pietro, 
for $1,400 each. 

Mazzola’s “Portrait of a Man” went 
for $2,000 to C. F. Zoylner, and Sir Wil- 
liam Beechey’s “Portrait of Captain Wil- 
liam White” went for $1,325 to C. W. 
Parks. The latter also purchased for 
$1,450 Reynolds “Portrait of Archibald 
Bower.” Peter de Hoogh’s “Interior 
With a Lady at the Spinet” was bought 
by M. Skinner for $1,700. Samuel Sea- 
bury paid $875 for a “Venetian Scene” 
by Marieschi. 


Numerous Sales « at High Prices 


at Graupe’s Auction of Prints 
BERLIN—The auction of modern 
prints at Graupe’s was a happy augury 
for the season. Prices reached approxi- 
mately a pre-war standard, thus prov- 
ing that the market is capable of ab- 
sorbing such a comparatively large num- 
ber of first-class objects. Following are 
the more important and their prices in 
gold marks: 
Frank Brangwyn—‘The Bridge of Sighs,” 
engraving 
E, Carri¢re—“‘P. Verlaine,” lithograph. . 
P, Cézanne—“‘A Poet on His Death Bed, a 
SED. Shas widwas Tide cbedwdeshcerve 
Cézanne—Landscape, color drawing 
Delacroix—*“Cats,” pen-and-ink ; 
I. L. Forain—‘Avant le Repas a Emaus,” 





engraving rat Cie rere Serre ae 550 
Forain—‘“Le Christ, Portant sa Croix,” 
TE RE ae eee 665 
4 Goya—" ‘Los Proverbios,” engraving. 250 
Hodler—‘“‘Longing of, Spring,” lithograph. . 170 
E, Manet—‘“Jeanne,” engraving Wee: SRM 155 
E. Munch—“The Kiss,” engraving....... 365 


E. Munch— ‘Madonna,” lithograph with 


Ee era re ae 500 
E. Munch—‘Portrait of a Lady,” engrav 
IMG epee ete eeeeeserersereesereseeeres S35 


Renoir—‘‘Les deux Baigneuses,’’ engraving 205 
Toulouse-Lautrec—“Yvette Guilbert,” litho- 
SEN [5:65 Ws v4 tebe Soe bee 2.55 C5 bs Kass 405 
Toulouse-Lautrec—“Elles,” lithograph... .. 1150 
Whistler—“Adam and Eve Tavern, Chel- 


sea,”’ engraving on se hhde ude bie sar ace va 450 
Zorn—‘‘Kusinerna,” engraving ........... 800 
Zorn—“ Advokaten Wade,” engraving. 1050 
Zorn—“‘Omnibus,” engraving ............ 1300 
Zorn—"“E. Renan,’ F engraving ECS ree 1080 
Zorn—“Olga Bratt,” engraving........... 980 
Zorn—“Nols Krengen, engraving. pahaee ee 900 
Zorn—*Maja van Heipne,” engraving. .... 1620 
Zorn—“Mona” engraving ............... 700 


Picture of Nell Gwynn by Lely 
Changes Owners in New York 

A portrait authenticated as that of 
Nell Gwyn, the mistress of Charles II 
and an actress of the Drury Lane 
Theatre, painted by Sir Peter Lely, 
has been sold by Grosvenor Clarkson 
to Mary Coleman, Inc., of 142 W. 
57th St. 

The painting is 25 by 30 inches and 
shows Nell Gwyn as Venus, resting 
on silk draperies. A Cupid at her 
right is believed to represent one of 
her sons. She was occasionally 
painted with both boys. 

Dr. G. Frank Muller, art expert for 
Lloyd’s of London, the Duveens and 
the Anderson Galleries, has certified 
the painting a genuine Lely. 


Jewelry and Furs Sold 
Jewelry and furs from the estate of 
the late Helen M. Knickerbacker were 
sold at the American Art Galleries. A 





total of $7,550 was realized. 


A TOTAL OF $105,755 
FOR THOMPSON ART 


Three Days’ Sale at the American 
Art Galleries Brings Large Sum 
for Mrs. Thompson’s Collection 


Jades and porcelains, snuff boxes, 
miniatures, ivories, jewelry and 
French and Italian Paha a were 
among the objects sold from the es- 
tate of the late Mary Clark Thomp- 
son. A total of $105,755 was realized. 
The sale was held Nov. 5, 6 and 7 at 
the American Art Galleries. Among 
the more important items were the 
following: 
489—Marqueterie poudreuse, Italian, Louis 


XV period; Henry Symons.......... $1,600 
491—Marqueterie writing desk, Italian, 
late XVIII century; Henry Symons. .$1,500 
503—Rosewood and mahogany _vitrine 


mounted in cuivre doré, Louis Philippe 
style: Albert Lowis.......scccroessoses $975 
508—Cuivre doré lustre chandelier; Charles 
Oe Rv ac caus dk chatadeede Behan 
529—Pair of carved and gilded vitrines, 
Regence style; Mrs. S. Powell $ 
554-—Inlaid mahogany secretaire bookcase, 
American, later Sheraton period; Charles 


Oe SMO 6a sive ds carb ee anes tannnese can $425 
555—Chinese sixfold carved Coromandel 

screen, K’ang-hsi period; Henry Sy- 

WOE . sis carehad aes cbee babies oanakt $525 


788——Seven miniature ortraits on enamel 


in frame, by Henry Pierce Bone, 1850; 
ae Se ee Ete $25 
843—Two miniature portraits in etui, by 


Richard Cosway, 174 B. Earle..... $500 
W 


965—Russian sable chert cape; J. ‘ 
MN cli os duvgh pee isedseeteeds cnet $4,400 
1027_—Solitaire diamond ring; A : 4 
EE Pe eee en are ery $3,800 
1030—Platinum, diamond and baroque pearl 
a. RM os 0045 00 elawen ian eel ee 
1031—Solitaire “Hassoad ring; A 4 
EE hs oo a %-dh ouch Osr'5.0 OFF ES ab ee $1,800 
a “Aanerenaie diamond ring; L Berg- 
Shes e csv seda U3 0642s kek sean $3,500 
1033 Platinum and gold diamond ring; An- 
RE Ie tee: $4,200 
1034—Oriental gray pearl and diamond breast 
a rte $5, 


1035—Diamond and pearl spray brooch; A. 


RAURO UNE PONG: x 55's 5 ded cccessdicas '$8, 600 
etre hans = gray pearl and diamond 

comb; L. i) mau EYEE ee $2,100 
1290—White jade vase; George Spruce.. 


. $500 
1305—Rock crystal vase with cover; A 
ak OEE iad ces pte uals. ae gore 
1307—Rock crystal vase with cover; A. 





SON. 5 cs tsa dey cats Ieee Saeed’ $590 
1324—Imperial yellow amphora, K’ang-hsi; 
TaD ND d's 55. 5's kb o40500,0568 64408 800 
1325—Greenapple amphora, K’ang-hsi; George 
oe ET EEE FS SE PRES ET Y 
1353—Famille-rose palace jar with cover 
Yung Cheng; Henry Baldwin.......... $525 
1366—Chinese cloisonné birdcage; Mrs. B. 
bt Re i Pins Se $460 


1367—Chinese cloisonné birdcage (similar to 
preceding); Mrs. C. D. Burns $4 


SPANISH AND PERSIAN RUGS 
American Art Association, Nov. 8—after- 
noon—Spanish and Persian rugs of the XVI, 
XVII and XVIII centuries from the galleries 
of Addison Mizher and Q. S. Berberyan. Total, 
$80,393. Among the more important items: 
95—Applegreen carpet, Speen, early XVII 
century; Benjamin Moore. $1,200 
113—Oushak carpet, 


XVII century; E. W. 


DME cuts cuhes GaP chsh smaans Grieeen $1,050 
114—Rose-crimson Ourshak car a Asia 
inor, early XVII century; . Edward 
DE» sechas paws kb kkbe bey ode bende $1,850 
117—Trellis Aubusoon carpet, XVIII cen- 
pe ae a eae $1,650 
121—Fereghan carpet, XVIII century; Benja- 
RS | PRR ae ae an $1,550 
122—-Spanish needlework altar carpet, early 
XVII century; Mrs. Templeton Crocker 
onde oVebade Poth s bak els cade wt 6 be ee $1,300 
125—Fereghan carpet, XVIII century; Ben- 
ee ey reir Cee. $1,525 
126—Agra_ carpet 1840 Mrs, M - 
RR eR CS pe Pease acs + 1,600 
128—-Saracenic carpet, late XVI century; P. 
ita, 2 2c rere: 000 


129—-Spanish altar carpet, late XVIII cen- 
tury; Lenygon & Morant. .$9,700 
130—Spanish Gothic carpet, ‘late XVI cen- 
tury; Mrs. Templeton Crocker........ $3, 
131—-Indo-Ispaham carpet, late XVI century; 
Lemygon R SRR $9,700 
132—Cloth of gold velvet panel, Shah Abbas, 
Persian, XVI century; Parish-Watson 


DRAWINGS BY OLD MASTERS 
Anderson Ga!'leries, Nov. 6, 7 and 8—eve- 
nings—Drawings by old masters from the col- 
lections of Richard Ederheimer and the late 


Fairfax Murray. Total, $12,655. The more 
important items: 
2—Two compositions on one sheet, attrib- 
uted to Schongauer; Order............ $200 
27—“Christ with the Disciples at Emaus.’ 
by Jacob Jordaens; P. Lorillard........ $280 
31—“Temptations of Christ,’”” anonymous; 
De. G FB. Biwtler Gamemt) ..icccccccse $4 
35—“The Three Graces,” by Peter Paul 
ee TS OER reer $310 
79—Altar Composition, Lombard school; 
COGN: 's chtencad ot bcabes 200 ce 4 eee 
105—“‘Diana and Endymion,” Boucher; Dr. 
eS Ae ee | eS ee $300 
232—“King Seated on a Throne,” by Piero 


Della Francesca; Robert Schuman... .$1,500 
243—‘“‘A Female Saint’’ (Mary Magdalene), 
by Bernardino Luini; Robert Schuman. .$300 
252—“Joseph Interpreting the Dreams,” by 
Raphael Sanzio D’Urbino; F. F. Collins 
Comemt) vccccvccessasveevessecvessss oa! 


PALMER-WHITE-BOKER SALE 

Anderson Galleries, Nov. 5—afternoon— 
Decorative and household furniture, Oriental 
rugs, early American hooked rugs, paintings, 
silverware, etc., from the estate of the late 
Eleanor P. Palmer, New York City, estate of 
7 late Walton White | a and from Mrs. 

S. Boker, Seabright, J. Total, $9,686.50, 
The more important AS 


72—Three pearl and gold shirt studs; D. 
DOOM sc bc 6c ns habe es toga cuuoes ets $180 
79—Emerald, eee and platinum scarf 
pims Kling & Simons. oe cccccscsssvcesrse $155 
152- ~Wahesnay hall clock; M. Van oe 255 
165—Japanese carved hardwood stand; 
GENEL von svecedeyetceeenhe Ce eeaeeune 150 
177—-Khorasson woolen rug; S. Schepps. .$170 


216—Gold decorated Minton China part din- 
ner service; A. P. Villa.........e.se0- $165 

248—Panel of Aubusson tapestry; Order $1,400 

249—Panel of Aubusson and silk tapestry; 
Mrs. Georges Du Pont $155 


BOPRINSOR SMITH COLLECTION 

Anderson Galleries, Nov. 6 and 7—after- 
noons—Autographs and manuscripts of the late 
F. Hopkinson Enith. Total, $6,952.75. The 
more important items: 


215—l.incoln broadside; Robert Friden- 
erg sneaes eee eet eereeesneseeesseeecs 2 
297—-Manuscript of “A Christmas in Mid- 
Rites WW Fu SING s ec hiccbuedcance $350 
341—Author’s dummy for “Under a White 
Umbrella” and “Well Worn Roads,” by F. 
Hopkinson Smith; R. W. G. Vail...... $140 


403—Collection of letters addressed to Kate 





Douglas Wiggin; G. A. Van Nosdall. .$130 







FREDERICK C. 


15 East 57th Street 











WILLIAM MACBETH, Inc. 


Exhibition of 
RECENT PAINTINGS 
by 


November 18th to December 8th 


Phone: Plaza 7256 





FRIESEKE, NA. 


New York City 





ARNOLD COLLECTION 
SELLS FOR $148,723.50 





Big Prices Realized for Many Objects 
in the Sale of MSS., Books and 
Autographs at Anderson Galleries 





A total of $148,723.50 was realized at 
the sale of the collection of MSS., books 
and autograph letters owned by the late 
William Harris Arnold. The sale was 
held at the Anderson Galleries on the 
afternoons and evenings of Nov. 10 and 
11. Among the more important items, 
the prices and purchasers, were the fol- 


lowing : 

4—Manuscript Assignment, J. Addison one 
R. Steele; Rosenbach Co........+0+0+ $66 

43—Collection of 25 autographed inaag: 
by B. Disraeli; H. Gordon........+-+++ $40 

59—“Life of Samuel Johnson,” by James 
Boswell; Rosenbach Co........0+.+++++ $1,950 

81—"Men and Women,” by Robert Brown- 
ing; Rosenbach Co,.......sccsescsees $1,050 

89—"Dramatic Idyls,” by Robert Brown- 
ing; Rosenbach Co......cccccccccscces 


125—Autographed manuscript of the poem, 
“Queen Mary’s Lament,” by Robert ~~ 
Rosenbach Co. ..cccrccsesesccsseces 
194—“‘A Tramp Abroad,” 
J. F. Drake, Inc....sccccccssceccsccces Stoo 
214—Collection of autographed letters by 
Mark Twain; Rosenbach Co...........$410 
217—“The Gilded Age,” by Mark hag 


Rosenbach Co, ..cccccccccsscnsccsseese , 
259—*“Posthumous Papers and the Pickwick 
Club,” by Charles Dickens; Charles 
eee POTEP CUT Ce eTe $1,250 
261—‘“‘Pictures from  Italy,’”’ by Charles 
Dickens; O. Sinclair.....eccoccsceses $1, 


262—Posthumous Papers and the Pickwick 
Club, Charles Dickens; Jerome D, Kern.$700 
263 “History of David Copperfield,” by 


Charles Dickens; Rosenbach Co........ $825 
266—Autographed letter signed “Boz,” by 
Charles Dickens; O. Sinclair........... $500 


342—Autographed letter to William Vaughan 
by Benjamin Franklin; Rosenbach Co...$400 
347—"The Christian Institutes,” by Francis 


Gastrell; Rosenbach Co........+s++eee08 
368—Original letter book used by General 
Grant; Rosenbach Co.......-sescscece $2,400 
407—“The Scarlet Letter,” by wethenes 
Hawthorne; Walter M. Hill............ 
411—Collection of 146 autographed Ti a 
by Nathaniel Hawthorne; Sonat 
CO 2d0c0c0ees cobs edesbnescenwoneense ‘ 
495—"The Lives of the Most Eminent Eng- 
lish Poets,’”’ by Samuel Johnson; Rosen- 
Bach Ca. ccowccceecencveroonceecsees $1,000 
505—-Original autograph manuscript by John 
Keats; Rosenbach Co........cccseoees $1,550 
506—Original autograph letter in rhyme by 
John Keats; Rosenbach Co............ $3,000 
507—Autographed letter signed by John 
Keats; Edith Reynolds.............+- $1,450 
509—Autographed manuscript from Keat’s 
Diary; Rosenbach Co... ...cecccosssces $1,300 


510—Autographed letters signed to Mr. Rey- 
nolds, by John Keats; Rosenbach Co..$1,350 


508—Autographed letters to his sister and 
brother by John Keats; Brick Row Book 
eS eee re er $1,275 
525— ssays by Charles Lamb; Rosenbach 
OTe erry eee ee $1,000 
526 —Estays by Charles Lamb; a 
695—Autaapanbes letter signed by Jonas 


Michaelius; Rosenbach Co...........+.. $3,600 
630—Poems by John Milton; 
Co 


638—Napoleon’s famous address to the army 


of Italy; Rosenbach Co.......+scecees $650 
664—Autographed ners of Edgar Allan 
Pees. Wereee Bip Belle sc cvenetepscenere $1,750 
806—Autographed ge + document by 
Laurence Sterne; de Costa 
CEPGRER: 6 5-0 64500456600 0b ws cveso aues -$1,8 
810—“‘A Child’s Garden of Verses,” b 
Robert Louis Stevenson; Rosenbac 
CA wsue sense Obs beSe OSes 6 6rd cues Or 
822—Manuscript Diary by Robert Louis, 
Stevenson; iter‘. Beetlicsecodbe ind 


825—Original manuscript of “‘Kidnapped” by 
saber Louis Stevenson; Rosenbac 
she wanpeh weeks dre ants 9hcne eee 10,000 
Pe eae Caste oa manuscript of “Requiem” 
} A Robert Louis Stevenson; Rosenbach 
831. Biank book used by Stevenson for 
writing his first drafts of poems; Rosen- 
ee RS rr rea ey rer re $900 
837—Manuscript note book of “Travels with 
a Donkey” by Robert Louis Stevenson; 
Rosenbach Co. 
887—“Timbuctoo,” by Alfred L. Tennyson; 
7, Be. FORO. CU as 60-0. nas bap ocdennwia 
890—“The Lover's Tale,” by i 
Tennyson; Rosenbach Co 
906—“Enid and Nimue,” by Alfred L. iy 
son; F. Drake, 
909—"The True on the * saad by Al red 
L. Tennyson; J. BUME. 0c ccckneset 
926—"The Victim,” by Alfred L. Tennyson; 
3. Ws UOWMRG, BBs 50:55 0'hsoccccesceae 
969—Autograph manuscript of the 
Song” by Tennyson; Rosenbach Co.. 
975— utograph manuscript of “Mungo, the 
American” by Tennyson; Jerome dD. 
CTT sores esesereseseseseeseesesesesse 
976—Original manuscript of “Nimue”’ by 
Tennyson; Rosenbach Co............6+- 
1016—“Vanity eee by William Thackeray; 
Lig OO eer er tee 
1023—“Quinti Horatii Flacci Opera,” by 
Thackeray; Rosenbach Co...........++. $525 
1071—“‘The History of the Rise, Progress 
and Establishment of the Independence 
of nag U. S.,” by William Gordon; J. Wil- 
EE s dedes sen ba sid bee kee $4,100 
1125——“Poems,” by E! izabeth Barrett Brown- 
ing; Jerome D. $62 


oO. P. BELMONT 


American Art Association, November 10th, 
afternoon and evening. Sporting books and 
prints, drawings by Henry Alken, part of the 
collection of the late Oliver P. Belmont. 


COLLECTION 


Total; $11,564. Among the more important 
items: 

149—"“Story of Barber Cox,” by Geor 
Cruikshank; Brentano’s ............0¢. H 





DECORATIVE ART OF 
AMERICA IN A SALE 





Serota Collection of Early Specimens 
Made by a Connoisseur to Be 
Sold at the Clarke Galleries 





The collection of early American 
decorative art formed by Mr. Serota, 
of Portland, Me., which is to be on 


exhibition heginaing tomorrow (Sun- 
day) at Clarke’s Galleries, was made 


by a connoisseur who has been 
searching the northern part of our 
New England States for many years 
for pieces that were not merely old, 


o| but would justify themselves by their 


character, quality and condition. 

The furriture includes pine and 
maple tables of “Butterfly,” “Trestle” 
and “Tavern” type, and also a very 
fine specimen by Duncan Phyfe. There 
are pine dressers, Windsor and carved 


0} mahogany chairs, highboys, lowboys, 


fiae marble swell-front and _ plain 
desks, poster beds in pine and maple, 
decorated Hitchcock chairs and a lac- 
quer cabinet decorated in the Chinese 
manner. A rare pine porringer of the 
late XVIIth century, ship models, 
Currier & Ives prints and hooked rugs 
of New England origin are other in- 
teresting exhibits. 

A very fine Lowestoft set, pink lus- 
tre sets and some Stiegel and lead 
Sandwich glass are also shown. The 
collection will be sold at auction on 
Friday and Saturday afternoons, Nov. 
21 and 22, and will be on public ex- 
hibition daily i in the interim. 








169—“The Court of Queen Anne,” by 
George Cruikshank; Brentano’s......... $500 
427—Alken color plates; drawn by Henry 
one and engraved by G. Hunt; 
Smit 
435—* ‘American Turf Register and Sportin 
erat volumes 1 to 10; Rosenbac 
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New York Auction Calendar 


AMERICAN ART GALLERIES 
Madison Ave. and 57th St, 


November 19, afternoon and evening—Mrs. 
Hayden’s library with other properties con- 
sisting of a collection of books with types de- 
signed by Bruce Rogers. 

November 20, 21 and 22, afternoons and the 
evening of the 21st—French furniture of 
the XVIII century, Italian furniture, sculp- 
ture, bronzes, tapestries and paintings, etc., 
from the collection of James W. Lane. On 
view Nov, 15th. 


ANDERSON GALLERIES 
Park Ave. and 59th St. 

November 17 and 18, afternoons—Persian 
antiques from the collection of M. Dawod 
Benzaria, New York City. 

November 19, evening—Rare grints by Currier 
& Ives from the collection of Fred J. Peters, 
Flushing, Long Island. 

November 19 and 20, afternoons—Stafforshire 
figures and objects from the collection of 
the late Thomas Quimby London, together 
with XVIII century English furniture. 


WALPOLE GALLERIES 
12 West 48th St. 


November 20, morning and afternoon—Fire- 
arms, weapons, books on arms, etc., to be 
disposed of from a private collection. 


Mr. Goodman Visits New York 


George L. Goodman, dealer in_ old 
prints in Paris, has returned to New 
York for a visit. 








NAZARE-AGA 
Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 











CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 











iL. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 
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INELIGIBLE? 


The subject of the self-exclusion of 
the United States from the Exposition 
of Decorative and Industrial Art in 
Paris next summer keeps bobbing up. 
Our refusal to participate is in one 
respect a healthy thing, for it has 
directed the attention of artists and 
laymen alike to our achievement in 
the field of decorative art far more 
effectively than if we had accepted— 
in which case the whole matter would 
probably have been forgotten except 
by the artists who were invited to ex- 
hibit. 

But since “Washington” has said 
that we do not qualify, everyone is in- 
terestetd in knowing what it is for 
which we do not qualify. We would 
also like to know, and have not found 
out, who made this ruling. If it is 
possible that the President’s cabinet 
is to take unto itself a secretary of 
the fine arts we hope that the selec- 
tion will fall upon some one who is 
more familiar with American decor- 
ative art than the person who is re- 
sponsible for the decision. 

We will mention some artists who 
could qualify even under the most lit- 
eral interpretation of the terms given 
by Paris but first let us state those 
terms so far as we can ascertain them. 
Designs, it is said, must be “modern- 
istic,” and must not be based on his- 
toric design. Here we are in for a 
definition of terms. What does “mod- 
ernistic” mean? Does anybody know? 
Does “modernistic”’ mean something 
as definite and homogeneous as “Em- 
pire” or “Victorian”? ‘“Modernistic” 
seems to us a makeshift at best, stag- 
gering along under a burden which 
will some day come crashing to the 
ground in fragments to be picked up 
and properly classified by the future. 
In the meantime it is being stretched 
to the very limits of elasticity and 
is made to embrace much that is old 
along with much that is new, prin- 
ciples that are constructive and inten- 
tions deliberately destructive, a great 
deal that is ugly and much that is 
beautiful, things that are of the very 
essence of sincerity and things flag- 
rantly hypocritical and _ superficial, 
contributions from the genuinely cre- 
ative and from those who are feebly 
imitative. And now we are called 
upon to decide whether in the field of 
decorative art we are “modernistic.” 

What does France mean by “mod- 
ernistic?” The popular conception of 
the word in this country lags several 
years behind that in France. If it is 
the counterpart of Cubism and Fu- 
turism and such cults in decorative 
art that our divinity in Washington is 
locking for he should wake up to the 
fact that these things are already 
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memories in Paris, where in the most 
“advanced” ateliers there is a new 
and full-grown devotion to the classi- 
cal. Would it not seem sensible to 
assume that by asking for modernistic 
designs from us Paris is looking for 
that which simply does not imitate the 
past, which is as expressive of our 
day as the “Empire” or “Victorian” 
style of theirs? Then there is another 
question. How much can design owe 
to the past and still be of the pres- 
ent? Can design be chopped up into 
utterly unrelated segments and en- 
closed in air-tight compartments? Or 
rather is not design through the ages 
like a series of links, each a distinct 
unit and each joined to the past and 
to the future? Might it not be pos- 
sible that Paris intends us to make 
as free a use of the designs of the 
past as the Renaissance did of the arts 
of Greece? So long as there is a new 
application of the principle would not 
the specifications be fulfilled? 

But even supposing that Paris 
wishes the most literal interpretation 
of her terms, that the designs shown 
shall in no way suggest the influence 
of historic design, there could be sent 
from this country a most distin- 
guished exhibition. In giving the 
names of the following artists it is 
not our intention to imply that they 
have never at any time in their lives 
produced designs which are related to 
the art of the past. But we do say 
that they have created certain things 
which stand as unique personal ex- 
pressions of their own day. 

There is the pottery of H. Varnum 
Poor. It is true he uses a method as 
old as the Persians and so it might 
be that Washington would decide 
against him. But his individualistic 
designs and his use of color are so 
much his own that a piece of his pot- 
tery is as personal as a Palissy plat- 
ter and much more pleasant. There 
are the carved and painted chests and 
trays of Max Kuehne, which in their 
ornament are certainly not copies of 
anything that has been done before, 
although Mr. Kuehne can not claim 
to have invented either chests or 
trays. The wrought iron of Samuel 
Yellin and Oscar Bach, while it is a 
logical continuation of the traditions 
of the past could never be attributed 
to any designers of an earlier period 


so personal and original is it. The 
work of Janet Payne Bowles and 
Marie Zimmermann in jewelry, chal- 


ices, bowls and candelabra could un- 
hesitatingly be sent as presenting a 
distinctive contribution to the arts of 
design. Arthur J. Stone, while a 
most conservative designer, one 
whose work is a logical growth from 
the past, has created silver which is 
as strongly individual as anything in 
the fantastic vein which seems to be 
the popular conception of “modern- 
istic.” Marguerite Zorach has em- 
broidered panels which are truly 
unique and lovely, and her husband, 
William Zorach, has carved wood pan- 
els for doors that could not by any 
stretch of the term be called imitative. 
The Davenports down in New Hope, 
Pa., make woven rugs whose designs 
are entirely “different” in pattern. In 
textile design the names of Martha 
Ryther, Hazel Slaughter and Colton 
Waugh are associated with novel and 
delightful motifs which could not have 
been produced at any other period 
than today. There is a sculptor out in 
San Francisco who is not very well 
known in the east although he should 
be—Benvenuto Bufano. We know 
him through a figure of a Chinese man 
and woman in a green glazed pottery 
in the Metropolitan Museum which 
alone would establish him as a factor 
in American decorative art. Ralph C. 
Erskine has made furniture that in- 
troduces new lines and so has Pieter 
Mijer, while visitors to the Brooklyn 
Museum’s exhibition of Congo art 
will remember some benches which 
Stewart Culin, curator of ethnology, 
designed to show the use of some tex- 
tiles based on Congo motifs. These 
benches were not of the Congo or of 
anything else that has a name in his- 
toric ornament. They were entirely 
original on Mr. Culin’s part. These 
are only a few names—it is not in- 
tended to limit the selection to these. 





But here are artists, Washington! 














| STUDIO NOTES 








Milton Mayer spent the summer in 
Europe, where he painted a number of 
figure pictures and landscapes. He has 
recently taken a studio in the Van Dyck 
with Bernard Greene. 

Marjorie Conant and Harold Bush- 
Brown, son of Mr. and Mrs. H. K. 
Bush-Brown, were married in Paris last 
summer. 

Emily Burling Waite and Arthur 
Williams Manchester were married on 
Sept. 10 at Worcester, Mass. 

Maurice Braun has left his San Diego 
studio and has come to New York. He 
will paint landscapes in New England 
this winter. A painting by Mr. Braun, 
“Shadows, Sunshine, Sea,” was _ repro- 
duced in color as the cover of California 
Southland for October. 

Edith Catlin Phelps, who last spring 
sold her home and studio at Province- 
town, which she had occupied for ten 
years, and spent the summer at Black 
Rock, Mass., has returned to her New 
York studio. 

Louis Kronberg has returned from a 
stay of five months in Paris. He will 
exhib.t at the Gillespie Galleries in Pitts- 
burgh, beginning Nov. 17. 

John Taylor Arms, who has been 
etching abroad for a year, has re- 
turned. 

Loren Barton has gone back to her 
home in Los Angeles. Her exhibition 
recently shown at the Ainslie Galler- 
ies will be shown through the West. 
In January, she sails for a trip around 
the world. 

Dorothea Litzinger has returned 
from Boston, where she _ installed 
some over-mantel decorations. 

Milton Avery has returned to his 
home in Hartford after a visit to 
Frederick L. Stoddard in New York. 

Rose Kleinert, who has been paint- 
ing this summer in East Gloucester 
and Bar Harbor, will open an exhibi- 
tion of landscapes and flower paint- 
ings at the Schwartz Galleries on Nov. 


Eugene V. Brewster has just sold 
four of his moonlight pictures. 

Thomas L. Hunt, who spent the 
summer at Gloucester and Toronto, is 
painting in Carmel, Cal., during No- 
vember. 

Rolston Keeler has returned to his 
home at Huntington, L. I., after a 
summer at Rockport. 

William Meyerowitz, who returned 
the last of October from Gloucester, 
stopped on the way at Lowell, Mass., 
to etch the portrait of Otto Hock- 
myer. 

Henry R. Poore has been painting 
the portrait of Mrs. O. Webb Gran- 
bery. 

Ernest D. Roth has returned from 
a summer spent in Europe. 

Dorothea Warren O’Hara has 
opened a pottery at the Apple Tree 
Lane Colony at Darien, Conn. 

Jean Jacques Pfister gave a talk on 
painting at the annual luncheon of the 
art section of the Monday Morning 
Club of Passaic, which was held at 
the new house of the Country Club. 
The talk was illustrated by paintings 
by Hobart Nichols, Chauncey F. 
Ryder, Alice Judson, Gustav Wiegand, 
Charles Chapman and others. 

Dana Pond recently completed a 
portrait of Mrs. Reginald Vanderbilt 
in Paris. 

Augustus Vincent Tack, who has 
been studying ecclesiastical art in 
Italy, will arrive in New York next 
week. He will later exhibit a large 
altarpiece, recently completed, under 
the auspices of the Kraushaar Galler- 
ies. 


Arthur Freedlander has returned 
from Europe. After a month in 


France revisiting Brittany and Paris 
he went to Florence where he painted 
until the early autumn. While there 
he completed a portrait of Mrs. Fred- 
erick Snyder, of St. Paul. 


_ Frank A. Brown has left his studio 
in Machiasport, Me., and will pass the 
winter in France and Spain. 

Joseph P. Pollia has been commis- 
sioned to create a statue entitled “My 
Buddy,” to be erected in Forest Park, 
Queens Borough. 


Mme. Thalia Flora-Caravia shows 
paintings, mostly of Greek, Egyptian 
and Oriental subjects, at 243 West 
72nd St., until Nov. 17. 


Rotary Shows Popular in Britain 


LONDON—As a rule the municipal 
galleries of our provincial towns are 
mausolea where nothing ever happens 
and where no linking-up with the mod- 
ern trend in art ever takes place. A 
most successful movement has lately 
been set on foot by means of which ex- 
hibitions of modern work go on tour 
from one provincial gallery to another. 
No better scheme could be devised to 
give vitality and increase the picture- 
buying public. The galleries like it, the 
public like it and the artists like it even 
more than any! 
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Metropolitan’s XVth Century Italian Room 
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The Metropolitan Museum's new gallery of XVth century Italian art, in which sculpture, 


furniture and other decorative arts are shown 


in an arrangement which suggests an actual 


interior of an ancient palace. 








$1,000,000 VOTED FOR | 
BALTIMORE MUSEUM 


Municipal Loan Approved by Electo- 
rate Means Immediate Erection of 
a Suitable Building for Exhibits 


BALTIMORE—The most important 
step toward the advancement of art in 
Baltimore for many years was taken by 
the people of the city on Tuesday, when 
they passed by a large vote the munici- 
pal loan of $1,000,000 for a museum of 
art to be owned by the city. 

Not only does the loan make possible 
the erection of a suitable building with 
exhibition rooms, assembly hall, offices 
and other equipment, but it makes im- 
mediately available to the people a num- 
ber of important paintings and etchings, 
title to which was contingent upon the 
loan. Among these is the Conrad-Lehr 
collection of etchings, which has been 
in storage for five years awaiting a 
suitable place to display it. 

The new museum that is now made 
possible is all the more important also 
because of the dismantling of the exhi- 
bition galleries heretofore maintained at 
the Peabody Museum. 

At the present Baltimore Art Museum 
building an exhibition of photographs by 
John Garo, Boston photographer, is now 
on display. The exhibit consists of 
forty-three prints, including landscapes, 
still life, and portraits. Some of the 
prints have a soft, delicate finish that 
compares favorably with mezzotints. At 
the same gallery an exhibition of paint- 
ings by Ruth Anderson Temple is being 
shown. 








City Museum Is Opened 


The Museum of the City of New 
York, formerly the Gracie Mansion, at 
89th St. and East River, held its for- 
mal opening last week. The Museum, 
which was established by an act of the 
Legislature in 1923, is under the di- 
rectorship of Henry Collins Brown 
and is to be devoted to records of the 
artistic and industrial growth of New 
York. Not only are old prints and 
paintings shown but models of ships 
and locomotives of old time types. 





CHARLOTTE P. COMAN, 
PAINTER, DIES AT 91 


Landscape Artist Succumbs to a 
Stroke of Apoplexy—Several Mu- 


seums Have Paintings By Her 


Charlotte Buell Coman died sud- 
denly on Nov. 11, following a stroke 
of paralysis, at Riverdale Rest, Yonk- 
ers, to which place she had recently 
removed. She was ninety-one years 





of age. 

Mrs. Coman was one of the best 
known of women painters. She 
studied in New York City and in 


Paris, her teachers having been James 
R. Brevoort, Harry Thompson and 
Emil Vernier. She was made an As- 
sociate Academician in 1910, and was 
a member of the New York Water 
Color Club, the National Association 
of Women Painters and Sculptors and 
the New York Society of Painters. 
She was awarded a bronze medal at 
the Mid-Winter Exposition in San 
Francisco in 1894, and won the Shaw 
memorial prize at the Society of 
American Artists’ show in 1905. 

She is represented by “Early Sum- 
mer” in the National Gallery, Wash- 
ington, and by “Clearing Off” in the 
Metropolitan Museum. Her funeral 
took place on Nov. 13 at Waterville, 
N. Y., the town of her birth. 





KAI NIELSEN 

Kai Nielsen, noted Danish sculptor, is 
dead in Copenhagen. His last work, 
which he directed from a sickbed, was 
a monument to the memory of Danish 
seamen who were victims of German 
submarines during the World War. The 
monument was awarded first prize by a 
number of fellow artists in a competi- 
tion for a memorial to the ill-fated 


seamen. 
HANS THOMA 

Hans Thoma, painter, died at Carls- 
ruhe, Germany, at the age of 92. His 
home was in Munich. In a Christmas 
greeting to the German people published 
in a Frankfort illustrated paper in De- 
cember, 1922, he urged his compatriots 
to cease fighting among themselves. 














Metropolitan’s New Gallery of Medieval Art 


New gallery of medieval art of the 
Metropolitan Museum. 


crowded into two galleries. The wails 





XIlth and XIIIth centuries at the 
This gallery is one of five newly arranged rooms 
designed to show the medieval and Renaissance art which was formerly 


are a gray-blue, which is an excellent 


background for the stone carvings. 
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In a recent letter I revealed the at- 
tractions of the rue de Seine, and it 
was found to be possessed of such 
varied features that in describing them 
there was room for nothing else. To- 
day I am suffering from qualms of 
conscience in having failed to mention 
the rue Bonaparte and the rue des 
Saints-Péres, the near neighbors of 
the rue de Seine. Whistler once lived 
in the rue des Saints-Péres, and it 
was at the Hotel des Saints-Péres 
that he traced on stone in one sitting 
the delightful portrait of Mallarmé, 
the little lithograph of which proofs 
are now rare to find. Today in this 
Street three out of every four shops 
are kept by dealers in antiques, but 
it does also possess two valiant little 
galleries which have specialized in 
original modern prints. One of these, 
Au Nouvel Essor,” makes a specialty 
of wood engravings of young artists, 
and at the present moment has on 
view an exhibition of modern Dutch 
xylographic art submitted by ten art- 
ists of varied and fairly original tal- 
ent, among whom MM. Wiechers 
Wierdsma, Dyrk Nyland, N. Eekman 
and Jan Wittenberg are worth special 
mention. 

At the other end of the street, al- 
most abutting on the quai, next to a 
curio shop which contains more par- 
ticularly old furniture and bronzes of 
the Napoleonic period—where the 
Strange lady has so little desire to 
sell her goods that she even refuses 
to give the prices of the articles in 
her shop window—is the little gallery 
of Madame André, in which many 
young French and foreign painters 
have made their début. Water colors 
and prints are also to be found there. 
and even at the present time a series 
of modern engravings side by side 
with illustrious names modestly rep- 
resented, such as Daumier, Corot, 
Rodin, Manet, Cassatt, Lautree and 
Redon, as well as those of Dufresne, 
Matisse, Sezonzac and Laurencin. The 
rue Bonaparte, besides being the home 
of the Ecole des Beaux-Arts—that 
forcing ground of young entrants for 
the Prix de Rome—of numerous curi- 
osity shows and of art photographers 
among whose collections are to be 
found reproductions of all the master- 
pieces of the world, gives hospitality 
to two small galleries devoted to the 
young painters. One of these, called 
until lately the Galerie Panardie, on 
whose walls the last few years were 
to be found works by talented artists, 
has once more become the Galerie 
Pierre, and has just reopened with a 
very interesting lot of Pascin pictures. 
This artist, though of American na- 
tionality, was born in Bulgaria, and 
his complicated origin is enough to 
puzzle all the ethnologists and their 
systems, but he is one of the most 
gifted painters of today. Grey is his 
dominant note, but a grey in which 
there is nothing dull, a grey of many 
shades and charming quality and 
which only he could achieve. I should 
not be surprised if this grey were to 
pass into a household word and be- 
come “Pascin grey,” just as one re- 
fers to the “Corot greys.” Today 
when the young painters pursued by 
the passion to construct at all cost, 
so often neglect atmosphere, Pascin, 
with a light and sure touch, constructs 
in a subtle atmosphere airy figures of 
an amazing delicacy by the side of 





which the work of our best “con- 
structors” seems terribly material and 
as though painfully labored in mud. 
And’ curious inquisitiveness incites 
him here and there, in Cuba or in 
Tunis, in New York or in Montmar- 
tre, to search for, one cannot say his 
“subjects,” but an expression, a 
grimace, a smile, a gesture, seized 
with an art and a sensibility. that re- 
minds one of Valery Larbaud, that 
rare artist of the pen. 

Almost opposite, at 
Rodrigues-Henriques, an_ exhibition, 
which is now drawing to a close, 
grouped together five talented paint- 
ers of today: Favory, Gernez, Gimmi, 
Malancon and Simon-Lévy, This show 
will soon make way for a one-man 
show hy the Swiss artist Gimmi, 
whose nudes have a special pictorial 
quality and whose style is quite ex- 
ceptional. M. Gimmi, painter of 
woman, whose work is already much 
sought after, paints in a dignified and 
sober style tempered by a. certain 
sweetness and subtlety in his harmo- 
nies. One feels that he holds within 
him the latent gifts of a decorator, 
which one would like to see him ap- 
ply sometimes in works of larger di- 
mensions. 

As is to be seen, the Left Bank 
possesses sO many attractions of its 
own that henceforth it need scarcely 
envy the Right Bank in regard to 
modern painting. As for the lovers 
of the art of the past, they will find 
on the Quai Voltaire—which begins 
at the rue des Saints Péres—in the 
gallery of Mr. Richard Owen, the 
finest collection of French and Italian 
drawings of the XVIIIth century; a 
little farther on, at the shop of M. 
Cornillon, some remarkable examples 
of medieval art, stones, furniture and 
stained glass, and on the same quai, 
at the corner of the rue de Beaune, 
opposite the house in which Voltaire 
lived and died, lovers of rare books 
will discover in the bookshop of M. 
3elin the wherewithal to fill the 
empty places in their bookshelves. 

The Jean Charpentier Gallery has 
begun the season brilliantly with three 


the Galerie 


very interesting shows. The first 
deals with the productions of the 
Prince Troubetzkoy, whose reputa- 


tion is worldwide and who in his 
own style has acquired a perfect mas- 
tery. His virtuosity is without equal. 
In common with M. Blanche, he has 
made a specialty of reproducing the 
silhouette or the faces of contempo- 
rary personalities, and many of his 
works will be useful records. He is 
just as much at home in modeling 
animals, and is extremely competent 
in this type of art. His silhouettes of 
women often savor of the XVIIIth 
century. 

In the same galleries have been 
brought together thirty or so paint- 
ings of an amateur, the Duc de Premio 
Real, whose talent might well be en- 
vied by many a professional. We 
must not forget, either, the exhibition 
of the talented Belgian artist, M. An- 
toine van Welie, who, in certain of 
his productions, reminds one of Mae- 
terlinck, and in others reveals a con- 
scientiousness which brought him into 
close relation to the primitive Flem- 
ish masters, his ancestors. 

La Société des Aquafortistes Fran- 
cais have just had an interesting ex- 
hibition in the Galerie Reitlinger, in 
which Mrs. Caroline Armington was 
represented by a series of characteris- 
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tic views of old Rouen, and Mrs. 
Emma L. Chadwick by two promis- 
ing landscapes. 

Although no big sale has yet taken 
place, the Hotel Drouot is as busy as 
usual, and objets d’art, old furniture 
and pictures are selling very well. As 
a general rule, the prices are about 
thirty per cent above those of last 
season. Only one important sale is 
announced before the end of the year, 
that of the Vicomte Beuret’s collec- 
tion, formed of very beautiful furni- 
ture and objets d’art, of drawings and 
pictures of the X VIIIth century which 
ornamented his Chateau de Dampierre, 
the historic castle constructed by 
Mansart. This splendid collection, 
which contains only very rare speci- 
mens, will be put up at auction at the 
Galerie Petit on Nov. 25 by Messrs. 
Lair-Dubreuil and Henri Baudoin. 

The Salon d’Automne is just open. 
A glance through the rooms gave me 
the impression that, though they did 
not contain anything sensational, there 
is a general level of excellence this 
year quite above the average. 

—H. S. C. 


CINCINNATI 


In the Woman’s Art Club’s show at 
the Traxel Galleries the flower studies 
of Bessie Hoover Wessel have a fine 
unity in form and color. Kate Reno 
Miller’s landscapes mark her as a col- 
orist. Martha Shaefer displays a good 
technique in her studies of heads. 
Dixie Selden’s portrait of Larz Ander- 
son adds to her reputation in this line. 
“The Sycamore,” by Elizabeth Heil 
Alke, is decorative, fanciful, fine in 
color. Henrietta Wilson paints flow- 
ers well. In sculpture the portrait of 
Fritz Reiner, by ‘Louise Abel, stands 
out. Clotilda Zanetta’s figure entitled 
“Dreams” is well modeled. 

Among the other exhibitors whose 
work attracts notice are Carolina A. 
Ford, Mrs. F. W. Faig, Ida Holloway, 
Emma Mendenhall, Edith Harper, 
Frances Farrand Dodge, Annie G. 
Sykes, Marie Macpherson, Opie Pre- 
with, Margaret Purdy, Enid Hoag- 
land, Lucy Radtke, Catherine Leman, 
Jeanette Lewis, Mildred Snarr, Agnes 
Prizer, Florence Bettman, Katherine 
Kitt, Elizabeth Leyman, Irene Bishop 
Hurley, Anna Solt and Mrs. L. O. 
Sauer. 

In the galleries of the museum, re- 
hung after taking down the DeCamp 
and Shannon exhibitions, several old 
favorites are again installed, including 
the Bernhardt portrait by Chartran, 
Elizabeth Nourse’s “First Com- 
munion,” Jouett’s portrait of his wife, 


Orpen’s “Mendicant,” and Chase’s 
“Turkish Page.” 
BUFFALO 


The Buffalo Society of Artists an- 
nounces its seventeenth annual thumb 
box exhibition to be held at the Al- 
bright Art Gallery from Nov. 15 to 
Dec. 29. All mediums, including black 
and white, may be sent. Pictures will 
be limited to 14x14 inches in size. 





LONDON 


The use or misuse of an Academy 
picture for poster purposes was hotly de- 
bated during election week. The picture 
in this case was Harold Speed’s “Dis- 
illusioned,” a composition in which a 
laborer is depicted, newspaper in hand, 
regarding the plight of his wife and 
child with eyes that suggest that eco- 
nomic conditions have not actually as- 
sumed the rosy hue that have been 
promised him. This poster was utilized 
by the anti-Socialists to convey the con- 
viction that Macdonald has not brought 
about for his followers the benefits 
which he prognosticated at the beginning 
of the year, but as the artist painted the 
work a couple of years ago, he at least 
must be acquitted of any complicity in 
the matter. At any rate, he refuses to 
take part in the controversy, so that it is 
left for the public to decide what he 
meant or did not mean. 

Those who have traveled in Southern 
Europe and Northern Africa and like 
to possess a pleasant record of some of 
the places they have seen will find much 
to appreciate in the exhibition of water 
colors at the Greatorex Galleries in 
Grafton St., for here C. B. Prescott is 
showing a number of able, though not 
greatly distinguished, drawings of a 
number of beautiful spots where those 
whose quest is that of enjoyment spend 
months of delightful basking beside blue 
waters and under sunny skies. There 
the artist finds his themes ready to hand, 
local color is plentiful, and atmospheric 
conditions especially kind, and of these 
conditions the artist wisely takes full 
advantage. But of greater interest are 
the etchings shown in another room by 
such familiar names in connection with 
this gallery as Winifred Austin, whose 
studies of birds and beasts gain steadily 
in charm, and by Henry Rushbury, 
whose work is full of color suggestion. 
I hear that it is becoming the fashion 
among admirers of Miss Austen’s work 
to induce her to produce private plates, 
from which the prints are reserved for 
the purchaser alone, for distribution to 
the latter’s own circle. 

It was not alone on its artistic merit, 
but likewise by reason of its size and its 
weight, that the copy of the Koran 
which excited so much interest at Sothe- 
by’s a few days ago was remarkable. 
With difficulty two men were able to 
lift this stupendous work, which con- 
cealed covers of wood a foot in thick- 
ness beneath a brocade of gold, and 
which measured as much as four feet in 
width. Probably because its excessive 
bulk and dimensions rendered it a diffi- 
cult matter to accommodate it, its richly 
illuminated charms went for no more 
than £200 to a bidder from its own 
country. 

An exhibition of early Persian manu- 
scripts, miniatures and ceramics occu- 
pies the Fine Art Society's gallery at 148 
New Bond St. and gives the devotees of 
the art of that land an opportunity of 
studying it as exemplified from the IIId 
century onwards. A number of the 
pieces are recent discoveries made on 
sites that have been lately excavated, 
and, though they were recovered in a 





damaged condition, they have been so 
skilfully repaired as to lose but little of 
their beauty. Early specimens of lustre- 
ware are useful in indicating its deyelop- 
ment from humble beginnings to its 
more ambitious conclusions. The color 
and modeling of the specimens proper to 
> Sassanian dynasty are particularly 
ne. 

Mr. Campbell Dodgson is responsible 
for having brought together the interest- 
ing collection of drawings and prints by 
contemporary artists which is now on 
view at the British Museum. It is in- 
tended as a loan collection to make the 
round of schools and galleries in the 
British Isles, and it is through the 
agency of the Contemporary Art Society 
that the acquisition of so representative 
a collection has largely been rendered 
possible. As the funds available have 
not been too extensive, several artists 
have given examples of their work or 
have accepted considerably smaller sums 
for it than would otherwise have. been 
offered. Gerald Brockhurst, Augustus 
John, Wadsworth and Rothenstein are 
among those who are characteristically 
represented. 

George Sheringham, whose fan de- 
signs and Oriental compositions have al- 
ready gained him renown, has turned his 
attention to stage decor and produced 
for Sheridan’s “Duenna” a setting which 
will rank with the most effective stage 
treatments that have yet been devised. 
The spirit of the XVIIIth century is 
splendidly expressed in a series of scenes 
of consummate beauty. 

Much is being done towards the re- 
vival of Indian art by the Director of 
the Bombay School of Art, Captain 
Gladstone Solomon, and under his direc- 
tion a most impressive frieze, represent- 
ing the Goddess Saraswati, in the midst 
of heroes drawn from Indian history 
and mythology, has been designed by 
the students of his school for the thea- 
tre of Bombay. It is exceedingly inter- 
esting as showing Western methods of 
depicting form, engrafted onto Indian 
traditions in representation and decora- 
tion. The result has been a greater free- 
dom of draftsmanship allied to the na- 
tive sense of color and ornament. It 
should herald a new era in Indian art. 


BERLIN 

The exhibition of the Academy of 
Fine Arts contains nothing to inflame 
one with enthusiasm or with horror, but 
the various examples of highly devel- 
oped technique, of the most cultivated 
and refined sense of colors, give one 
such a happy and contented feeling that 
one does not miss great sensations and 
stormy agitations. Corinth, the Norwe- 
gian Munch, the Swede Olaf Gulbranson 
(portraits of a startling finish and per- 
fection), Barlach’s thoughtful works, 
Zille’s sarcastic verve. Kathe Kollwitz’s 
impressiveness, A. Oppler’s elegance and 
charm, are examples of a great many 
of excellent and admirable contributions. 

At Heller’s is an exhibition of works 
by Max Band. The portrait of the 
painter Grigoriev reveals the connection 
between the artist and the stvle of his 
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model: a sharp and clearly contured 
realism. Something very sedate and 
contemplative is in these canvases. 

Drawings by Wilhelm Lehmbruck, the 
sculptor, are on show at the Euphorion 
Gallery. I have always found drawings 

sculptors to be especially attractive. 
very detail of the execution is ani- 
mated by a living force. The persever- 
ing search for form, which is so char- 
acteristic of this artist, has made of 
him one of the best contemporary sculp- 
tors. He died a few years ago. 

Heinrich Campendonck’s canvases and 
glass paintings are displayed in the Na- 
tional Gallery, or rather in the modern 
annex of this gallery. 

Hackenbroch and Ball, of Frankfort- 
on-Main and Dresden, have opened a 
branch in Berlin, and exhibit a collection 
of canvases, sculptures and art and 
crafts objects in their beautifully 
equipped rooms in the Tiergarten- 
strasse. The opening of this gallery 
gains additional interest through the fact 
that only first-class objects are on show, 
and furthér through arrangement. The 
interiors convey the impression of a pri- 
vate dwelling and thus enhance the ex- 
hibits. Two canvases, formerly in the 
Duke of Oldenburg’s collection, arouse 
special interest: a very beautiful Ruis- 
dael, exceedingly atmospheric and lumi- 
nous, and a Ph. Wouvermann which 
has the best qualities of the master’s art. 
A Lucas Cranach, “Virgin with Child,” 
has much intensity in the coloring, and 
a Baldung Grien of 1531 treats a mytho- 
logical subject. —F. T. 
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LOS ANGELES 


The fifteenth annual exhibition of 
the California Art Club was formally 
opened this week, the customary re- 
ception and first view being given 
under the auspices of the board of 
governors of the Los Angeles Mu- 
seum of History, Science and Art and 
its director, William Alanson Bryan. 
The jury of selection, elected for the 
year, was thus constituted: Painting— 
Edouard A. Vysekal, Donna Schuster, 
E+ Roscoe Shrader, Kathryn Leighton, 
John Coolidge, John Cotton, Karl 
Yens, Loren Barton and Jean Mann- 
heim; alternates, Henri De Kruif, 
Theodore B. Modra and Christian Von 
Schneidau. Sculpture—Lora W. Steere, 
Maud Daggett and F. Tolles Cham- 
berlain. The Ackerman prize, do- 
nated by the Pig’n Whistle Company, 
will be awarded to the best figure 
picture in the exhibition. Another 
prize of $100, offered through the Mu- 
seum for the best landscape, was pro- 
vided for by the late Mrs. Henry E. 
Huntington prior to her departure for 
New York last June. The jury of 
awards will also give three honorable 
mentions, in painting, sculpture and 
miniature. 

At the recent State fair at Sacra- 
mento awards were given the follow- 
ing Los Angeles artists: Benjamin C. 
Brown, Joseph Kleitsch, Conrad Buff, 
William Wendt, John Frost, Clarence 
Hinkle, Carl Oscar Borg, Guy Rose, 
Louis Sharp, Paul Lauritz and E. Ros- 
coe Shrader. 

The Kanst Art Gallery, the oldest 
art exhibition and salesrooms in the 
city, has removed from the business 
section to Mulholland Drive, high in 
the mountains overlooking Holly- 
wood. It is located at a junction of 
several crossroads and near a lake. 

The Curtis Studios have become the 
Di Segni-Meyer Studios, which, in ad- 
dition to antiques, will conduct an art 
gallery in charge of Frank J. Rich- 
ards, formerly of Santa Barbara. 

The MacDowell Club of Allied Arts 
gave a reception for the members of 
the Painters’ and Sculptors’ Club on 
the opening night of their new exhibi- 
tion in the club gallery. This is the 
second exhibition by this enterprising 
young club this season. The Mac- 
Dowell Club has also established a 
branch to be known as the American 
Arts Association, Incorporated, which 
will handle the work of the members 
of the new Southern California Arts 
and Crafts Society. 

The Gamut Club, a society organ- 
ized many years ago for the enter- 
tainment of visiting artists, recently 
gave a banquet to the members of the 
California Art Club. The occasion 
was the announcement of the Gamut’s 
return to its original intention of in- 
cluding painters, sculptors and writers 
as its guests, instead of musicians 
only. 

The Biltmore Salon is 
paintings by Franz Bischoff. 

Cannell and Chaffin are showing 
pictures by Murray Bewley, Chauncey 
Ryder, William Ritschel, Edward 
Potthast and other Eastern painters, 
the print room exhibiting twelve large 
etchings by Frank Brangwyn. 

Arthur Millier and Frank Gertiz, 
etchers, will be the speakers at the 
November meeting of the Hollywood 
Art Association, F. W. Blanchard, 
president. 

Arthur Hill Guilbert is exhibiting at 
the Three Arts Club. 

Ella Shepherd Bush’s recent minia- 
ture of Robert Browning has been 
purchased by the Browning Club of 
Pasadena. 

American portraits by Ernst Lin- 
nenkamp, of Vienna, were shown for 
one day only in the Fiesta room of 
the Ambassador Hotel. 

Artists intending to exhibit at the 
Arizona State Fair always have in 
mind, in addition to awards, the fact 
that their work may be purchased for 
the municipal collection at Phoenix. 
Something is added each year from 
ihe State Fair exhibit. Los Angeles 
artists now represented are Jack Wil- 
kinson Smith, Benjamin C. Brown, 
Carl Oscar Borg and William V. 
Cahill. 

The Los Angeles Museum is con- 
templating a representative exhibition 
of Mr. Cahill’s work similar to the 
one now being held in his honor at 
the Chicago Art Institute. 

Marian Kavanagh Wachtel is hold- 
ing her annual exhibition of water 
colors at the Cannell and Chaffin Gal- 
leries. Her California landscapes have 
long been popular. 

—Elizabeth Bingham. 


showing 


GALESBURG iLL. 


Announcement is made of the pur- 
chase by subscription of a $900 paint- 
ing which will form the nucleus 
around which a municipal collection 
of art will be built. “Early Spring,” 
by John Carlson, has been selected as 
the first picture. A movement is on 
to build a museum to house the col- 
lection, according to George Dole and 
Will Terry, Jr., officials of the Gales- 
burg Art League, sponsoring the 
project. 





CLEVELAND 


A turkey with wide-spread tail that 
looks as though carved from wood, 
peacocks in a decorative arrangement, 
the primitive head of a woman in 
stone, and many other unusual sculp- 
tures are in the current Modernist ex- 
hibition at the Museum. They are by 
the sculptor Lachaise, whose work 
has a quality all its own. The stone 
head of a woman, earth-colored and 
crowned with a heavy roll of hair as 
black as an Indian’s, is the recent 
Museum acquisition which awakened 
special interest in his work. A god- 
dess-like figure of a woman, holding 
the globe in one hand and the model 
of a skyscraper in the other, is a 
Lachaise sculpture designed for the 
Telegraph and Telephone building in 
New York. This is much more in the 
usual manner, however, and does not 
represent the sculptor’s individual 
manner as do the gilt-bronze dolphins 
at play, or the sleek, slippery-looking 
sea lion in bronze, which are favorites 
with visitors to the exhibition. 

Bourdelle is well represented by a 
centaur, and the walls of the gallery 
are hung with vivid sefioritas in Span- 
ish gala dress, the work of Zuloaga, 
and one of Sorolla’s sea pieces, in 
which a sturdy child’s figure splashes 


along the beach in shallow ocean 
water, with a splendid, sunny sky 
overhead. : 


The Museum library is showing sev- 
eral hundred “printers’ marks,” the de- 
vices by which publishers have indi- 
cated their work from ancient days to 
the present. 

Art students have been invited to 
study the famous Corot canvas, “La 
Danse des Amours,” from George 
Goulds’ private collection, which has 
just been installed in Keith’s Palace 
Theatre, taking the place of a fine 
Israels, which has been sent elsewhere 
“on the circuit.” It is announced that 
this marks the beginning of a care- 
fully planned interchange of art works 
in the Keith theatres. 

The Kokoon Arts Club, .of which 
Henry G. Keller is now president, has 
opened its annual fall display, the 
most pretentious it has yet held. 

The first faculty exhibition of the 
School of Art promises to be an event 
of unusual interest. 

Frederick C. Gottwald, who spent 
the summer at work in the Italian 
Lake region, has returned with a num- 
ber of large oils in which the charms 
of that region are glowingly por- 
trayed. —Jessie C. Glasier. 


TORONTO 


Au exhibition of portraits by Doro- 
thy Vicaji, daughter of Rustom Vi- 
caji, the water colorist, is attracting 
visitors to the Woman’s Art Associa- 
tion Galleries. She exhibited first about 
ten years ago at the Royal Academy. 
She visited the United States in 1920 
and painted a portrait of Sir Joseph 
Duveen, and many other commissions 
followed. The exhibit here ends 
Nov. 15. 

About 100 works of contemporary 
artists and old masters from the col- 
lection of C. R. Somerville, Esq., of 
London, Ontario, including works by 
Stanhope A. Forbes, Landseer, Napier 
Hemy and Paul Peel, also a large 
number of old masters from the col- 
lection of the late Judge Smart, of 
Brockville, Ontario, were sold at auc- 
tion this week at the Jenkins Gal- 
leries. There is a large exhibit of the 
work of John Hammon on view at 
these galleries. 

The Ontario Society of Artists is 
showing a large collection of small 
pictures, chiefly in oils, at the new 
Simpson Art Gallery. A.S. W. 


umes 


ST. LOUIS 


Frances C. Cugat’s poster pictures 
form a display of high-class commer- 
cial art at the Newhouse Galleries. 
Thirty-two pictures are shown, sev- 
eral of which are done in water color 
or oil and the remainder with opaque 
color. “Creation,” “Dance Ensemble,” 
“Beethoven” and “Toward Cytherea,” 
etc., are some of the most prominent. 

The foremost display of the month 
is the famous Russian exhibition at 
the City Art Museum, assembled and 
sent to America by the Russian Art 
Societies of Moscow and Petrograd. 
Paintings, water colors, drawings and 
prints to the number of 152 from the 
1,500 objects which comprised the 
original show in its entirety are on 
view. 

The October record of activity in 
the educational department of the 
City Art Museum is the greatest in 
the history of the dpartment. Four- 
teen women’s clubs held meetings 
there. Between Sept. 15 and Oct. 25, 
the opening and closing dates of the 
nineteenth annual exhibition of paint- 
ings by American artists, thirty gal- 
lery talks were given to school classes 
and women’s clubs by Miss Mary 
Powell, supervisor of education. 

The October attendance at the Mu- 
seum was 31,952, an increase of 9,694 
over that of the corresponding month 
last year. 
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PITTSBURGH 


At the fifteenth annual exhibition of 
the Associated Artists of Pittsburgh, 
Esther Topp, who won second honor 
last year, was awarded first prize of 
$150 for her portrait of a woman. 
Vincent Nesbert won second prize 
and $100 for a self-portrait. Third 
prize, $50, went to Lillian Henius for 
her painting, “The Fishermen.” The 
jury was composed of Daniel Garber, 
Charles W. Hawthorne and Gardner 
Symons. 

The jury was so enthusiastic about 
two other paintings that they insisted 
on the innovation of honorable men- 
tions. The two paintings were those 
of M. J. Vick and Albert Daschbach. 
Miss Vick presented a colorful frag- 
‘ent from “Braeface,” the garden of 
John Slack, and Daschbach showed a 
highly poetic souvenir of melancholy, 
“November.” 

The annual award of $100 made by 
the Art Society for the most meri- 
torious exhibit was given to the group 
of four paintings by Charles W. Pat- 
terson. Patterson achieves a happy 
effect in lyric landscapes high in key. 
The Camilla Robb Russell memorial 
prize of $25 for the best water color 
was won by Robert Schmertz for a 
souvenir of Canterbury. Schmertz is 
a graduate of the Carnegie Institute of 
Technology. 

The “Alumnae Prize” of $25, so 
called because it is awarded by the 
alumnae of the Pittsburgh School of 
Design for Women to the best paint- 
ing by a woman member of the asso- 
ciation, was this year given to Frances 
V. McCommon for “Snow Flakes.” 

Venetian scenes by Emma Ciardi, 
recently shown at the Howard Young 
Galleries, New York, are on view at 
the Gillespie Gallery. 

At the Wunderly Gallery, Nov. 3 to 
10, Pennsylvania landscapes by John 
Flenders were shown. 


INDIANAPOLIS 


The Ralph Hill memorial fountain, 
comprised of a bronze group, “The 
Pioneer Family,” modeled two-thirds 
life size, and an architectural base of 
marble, granite, tile and slate, de- 
signed by Myra Reynolds Richards 
and executed by her as a commission 
from the board of works of the city 
of Indianapolis, was unveiled Sunday 
afternoon, Nov, 9, at Fountain Square. 
Typifying the spirit of progress along 
both industrial and cultural lines, the 
bronze group is artistically conceived 
and admirably constructed. The 
pioneer “six-footer” carries his gun in 
the crook of his arm, the mother holds 
closely her Bible, the young son 
marches sturdily by the side of his 
father and shoulders a woodsman’s 
axe, while a tiny girl nestles her head 
in her mother’s shawl and helps her 
by carrying the distaff and flax. 

Ten large portraits and figure sub- 
jects by Joseph R. DeCamp, are on 
display at the Herron Art Institute 
through November. The collection 
contains the artistically conceived and 
exquisitely painted canvas “The Cell- 
ist,” also the “Nude,” both owned by 
the Cincinnati Academy, and the large 
canvas, “The Red Kimono,” which 
was awarded the Lippincott prize at 
the Pennsylvania Academy in 1920. 
Other titles are: “Red and Gold,” 
“The Blue Bird,” “The Window 
Blind,” “The Violinist” and “The 
Green Shawl.” 

Homer G. Davisson, of Ft. Wayne, 
who has been one of the Brown 
County group for many years, is as- 
sembling a collection to i shown in 
different parts of Indiana during the 
season. The exhibit will include work 
by eighteen artists who paint regu- 
larly in the Hoosier hill country. The 
pictures will be shown in the Lieber 
Gallery here from Nov. 15 to 29. 

—Lucille E. Morehouse. 


SPRINGFIELD, MASS. 


The Springfield Art League opened 
its sixth season Nov. 8 with an exhibi- 
tion of thirty-five paintings by members 
of the Paintersand Sculptors Gallery 
Association, held in the upper lecture 
hall of the Springfield City Library. 
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The Museum of Fine Arts has pub- 
lished part four of the catalogue of 
its Indian collections. This work is a 
model of museum research and au- 
thoritative writing, and is only one 


more of the many noteworthy services 


performed by Ananda K. Coomaras- 
wamy, keeper of Indian and Moham- 
medan art at the Museum. The il- 
lustrations represent Jain paintings in 
the Museum’s collections. 

Because of the unusual interest 
aroused, the exhibition of marine 
prints and ship models is continuing 
at the Massachusetts Institute of 
Technology. 


The annual exhibition of individual 
Christmas cards, designed by mem- 
bers, is being held at the Society of 
Arts and Crafts. Jewelry and enamels 
by Frank Gardner Hale will be shown 
beginning Nov. 7. 

Dr. Phyllis Ackerman is to give a 
special talk on the credo tapestry in 
the Museum’s collection on Nov. 17. 

Paintings by Margaret Fitzhugh 
Browne are being shown at the Cop- 
ley Gallery for a fortnight. Miss 
Browne has made rapid advancement 
during the past year, through botk 
her portrait painting and her individ- 
ual genre pictures. She has long been 
at the front rank of the younger tal- 
ent. 


The New Society of Water Color 
Painters, a recently formed group of, 
shall we say, anti-academic painters? 
is providing a lively interval at the 
Boston Art Club. There can be no 
doubt that they have color on their 
side, and whatever reservations one 
may have over canvases that are ob- 
viously experimental, there is some- 
thing to rejoice in the reminder of the 
pristine beauty of pure color. One of 
the group, Charles Hovey Pepper, 
who has long been an opponent to 
somnolence in any quarter (there are 
many comfortable cozy corners in the 
older Boston clubs) had charge of the 
hangings of the ninety canvases and 
he did a canny job. 


There is a varied showing of the 
work of Lawrence Grant, one of the 
“Provincetown group” at the Grace 
Horne Gallery. The subjects range 
through Europe, and make use even 
of monotypes as medium. 

Paul Farnham’s historical sequence, 
showing the evolution of the ships of 
the world’s merchant marine, is being 
shown at the Boston City Club. A 
French print show is to follow. 

At the Bookshop for Boys and Girls 
are being shown block prints by Har- 
old Haven Brown, water colors by 
Florence Bradshaw Brown, and illus- 
trations by Barbara Haven Brown and 
Beatrice Bradshaw Brown. 

Nicholas Roerich, Russian painter, 
accompanied by his son, is to visit 
3oston beginning Nov. 20. 

In observance of children’s book 
week the originals for the illustra- 
tions in many juvenile books were 
loaned by the publishers to the local 
book shops. 

On Nov. 13 Edwin Bonta, of the 
firm of Taylor & Bonta, Syracuse, 
gave an illustrated lecture at Fogg 
Art Museum, Harvard, on “A Com- 
parison of Greek and Japanese Archi- 
tecture.” —E. C. S. 


MILWAUKEE 


An exhibition of modern Japanese 
art opened at the Art Institute, jointly 
with the Redfield show, and the two 
form one of the most interesting of- 
ferings of the season. The Japanese 
exhibition is personally accompanied 
by Hirosha Yoshida and his wife, who 
came from Tokio with work by them- 
selves and their fellow-artists. The 
has been shown in Eastern 
cities. 


ir as ict GALLERIES 
EMBROIDERIES FURNITURE 

25 West 54th Street 

——— SS SSS SS nK x mK aC aK 

BOSTON CHICAGO 
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. ' - ment to Boston exhibitions, are being|sale of the histler Venice series 

American Paintings shown for a fortnight at the pc ta No. 2 of canceled copper plates to 

‘ et. 54t C. Vose gallery. At the same gallery| Walter S. Brewster, who has a rare 

693 se a “es are to be seen marines by Gordon| collection of Whistleriana. Miss Roul- 


lier discovered these plates on the 
market while abroad this summer. 
They were obtained for Mr. Brewster, 
who permits them to be on exhibition 
at the Albert Roullier Art Galleries 
until Nov. 16. The set has twenty-one 
plates of Venice compositions and five 
of London subjects. The publishers 
agreed to cancel the plates when 
thirty impressions had been made. 
The cancellation took place in 1888. 
The plates show the delicate handling 
of Whistler’s needle. The canceling 
lines, with one or two exceptions, are 
lightly made. Impressions pulled 
from the canceled plates were shown 
vith the plates themselves. The set 
includes the following as printed in 
the original announcement made by 
Doudeswell of London: “Doorway and 
Vine,” “Wheelwright San _ Biagio,” 
“Bead Stringers,” “Turkeys,” “Fruit 
Stalls, San Giorgio”; “Nocturne—Pal- 


aces,” “Long Lagoon,” “Temple,” 
“The Bridge,” “Upright Venice,” “Lit- 
tle Court,” “Lobster Pots,” “Riva 


No. 2,” “Drury Lane,” “The Balcony,” 
“Fishing Boats,” “Ponte Piovan,” 
“Garden,” “The Rialto,” “Long Ven- 
ice,” “Furnace — Nocturne,” “Quilt 
Canal,” “La Salute,” “Dawn,” “La- 
goon Noon.” Each bears the Butter- 
fly signature. The original set was 
sold at $250. The present price is not 
named. 

The thirty-seventh annual exhibition 
of oil paintings and sculpture at the 
Art Institute has drawn an unusual 
number of visiting artists to the gal- 
leries. During the first week Paul 
Dougherty, E. Elmer Schofield, Gard- 
ner Symons, John F. Carlson and Paul 
King have been here. Ernest Peix- 
otto, chairman of the department of 
painting and sculpture of the Ameri- 
can Committee of the Fontainbleau 
School of Fine Arts, returned to visit 
the school of the Art Institute, in 
which he was an instructor some 
years ago. 

Gardner Symons has a small show 
of landscapes at the Newcomb & 
Macklin Galleries. 

A group of Chicago collectors and 
dealers entertained Elliott Dainger- 
field and F. Ballard Williams at a ban- 
quet at the Drake Hotel Nov. 7. 
Ralph and Wellington Cudney and 
William T. Cresmer, who own impor- 
tant examples by Mr. Daingerfield; 
Francis Taylor and Thomas Whipple 
Dunbar of Chicago, and Howard 
Young of New York were present at 
this dinner. 

Martin Hennings and Irving Ma- 
noir, who have been working at Santa 
Fe and Taos, have gone south through 
New Mexico to old Mexico to paint. 


Wood-block prints by Gustave Bau- 


mann are on exhibition at the Cliff 
Dwellers’ Club on Michigan Boule- 
vard. ee 
Robert W. Grafton is exhibiting re- 
cent portraits at Thurber’s Galleries. 
The portraits include those of Com- 
mander Ernest Lee Jahnecke, of New 
Orleans, and members of his family. 
There is a decorative work of “Syl- 
via” viewing herself in a mirror, and 
a full-length portrait of Mrs. Robert 
W. Grafton in dark blue velvet and 
sables. All the paintings are large 
canvases, the figures nearly life size. 
The children are given in out-of-door 
settings. —Lena M. McCauley. 


SAN DIEGO 


The collection of impressionist paint 
ings being circulated by the Oakland 
Artists is now on view at the San Diego 
Museum under the auspices of the 
Friends of Art. 

The museum is presenting for the first 
time an exhibition of landscapes and 
portraits by Leslie W. Lee, who lives on 
a ranch near San Diego. 

Maurice Braun will spend most of the 
season in New York City and will make 
occasional sketching tours to Connecti- 
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WASHINGTON 


The twenty-ninth annual exhibition 
of the Washington Water Color Club 
makes a glowing rim of color in the 
big hemicycle of the Corcoran Gallery 
of Art. The exhibition, which in- 
cludes the work of ninety-six artists, 
opened Nov. 8, and will continue 
through the month. 


Among the 185 pictures are two by 
Frank Benson, one a lily pond sur- 
rounded by tangled bushes, in autumn 
tints; the other a landscape. Childe 
Hassam’s pictures are both coastal 
scenes, the sea and heavy brown rocks 
boldly painted. Lucien Powell is rep- 
resented by a picturesque old bridge 
over which hang yellow trees, and a 
scene of rocks with a glimpse of the 
sea. William H. Holmes, president of 
the club and a master in the medium, 
has an unusually fine picture of boats 
on the sea, Turneresque in color. L. 
M. Leizenring shows three pictures of 
charming, quaint, old houses, well 
composed, good ‘in color. 


Lesley Jackson has painted a gar- 
den full of brilliant flowers that leads 
to a pillared doorway, very charming; 
also a small bridge in a village. Mary 
MacCord sends scenes of Groom- 
bridge, England; Benson B. Moore, an 
autumn landscape and a view of Rock- 
port Harbor with boats, both skill- 
fully painted; A. H. O. Rolle, “On 
the Waterfront”; Blanche’ Greer, 
scenes in the Blue Ridge and up 
the Shenandoah; Gladys Brannigan, 
charming scenes of Bermuda; Eliza- 
beth Sawtelle, “A Red Boathouse, 
Ogunquit.” 


Charles Woodbury is represented by 
a landscape and a marine. There are 
several good flower pictures. By 
Kate A. Williams is a vase of bitter- 
sweet berries and a spray of pussy 
willow, especially lovely. Others con- 
tributing flower studies are Edith 
Hoyt, Katherine Lynn, Elizabeth Mul- 
hofer and Mary Porter. There are 
two memorial groups to commemo- 
rate the works of two members who 
have died the last year, Westley Little 
and Alice Willoughby. 


It is impossible to mention all the 
meritorious works in the _ limited 
space. Others exhibiting are John 
Taylor Arms, Yarnall Abbott, Freder- 
ick Brooke, Elizabeth Barrett, Henry 
Beekman, Susan B. Chase, Eleanor 
Parke Custis, Julius Delbos, J. C. Fitz- 
patrick, Felicie Waldo Howell, Wil- 
liam Kat, Marian Lane, Mrs. Scott 
Macfarlane, Peppino Mangravite, Sarah 
Munroe, Arthur F. Musgrave, Edgar 
Nye, Harriet Smith, Rudolph Stanley- 
Brown, Helen Walcott, John Young- 
Hunter, M. W. Zimmerman, W. C. L. 
White, S. Peter Wagner, Dorothy B. 
Trout, Charles C. Stotler, E. J. Smith, 
H. Sewell, W. Bouyer Pain, Alexan- 
der Portnoff, Ruth Osgood, Eleanor 
W. Motley, Emma Mendenhall, Kath- 
erine McEwen, Harriet Macy, Mar- 
garet Lent, F. M. Lamb, Lona Miller 
Keplinger, Dorothy B. Kalb, Annie D. 
Kelly, Nancy Jones, Lucy W. Hurry, 
Anna A. Hills, Helen Higdon, Lilian 
Giffen, Boyer Gonzales, Josefine 
Gloetzner, Gordon Grant, Alice Fergu- 
son, Ethel E. Foster, Pearl Potter 
Etz, Alan C. Dunn, Frederick K. Det- 
willer, Frances Hungerford Combs, 
Doris M. Cochran, Vera Clere, Roy 
Clark, Dorothy F. Brown, Charles 
Benjamin, C. Bond, Thomas E. Brown 
and Dee Deebe. 


Margaret French Cresson, daughter 
of Daniel Chester French, has taken 
a house in Washington. Her hus- 
band has succeeded Baron Korff as 
lecturer before the School of Foreign 
Service. Mrs. Cresson has several of 
her sculptured portrait heads on ex- 
hibition in the Corcoran Gallery of 
Art until the last of November. 


At the same time there is shown in 
the Atrium of the Corcoran Gallery 
a collection of portrait drawings in 
pastel by Mrs. Lesley Bush-Brown. 
Twenty-four portraits are shown, in- 
cluding those of Mrs. Charles Evans 
Hughes, Mrs. Theodore Roosevelt, 
Jr., Daniel Chester French and Judge 
Warwick. 

Dry points and color etchings by A. 
H. O. Rolle, president of the Land- 
scape Club, and Benson B. Moore are 
shown at Venable’s Gallery. They 
are bits of Washington — bridges, 
schooners along the Potomac, the pic- 
turesque old C. & O. Canal, and some 
of the historic houses in Georgetown. 





~-Helen Wright. 











P. JACKSON HIGGS 
Works of Art 


11 East 54th St., New York 


PAINTINGS - BRONZES - ROMAN 

AND GREEK EXCAVATIONS 

TAPESTRIES - CHINESE PORCE- 

LAIN - RARE RUGS - OBJETS 
@vaART 























Early (Chinese Art| 


IMPORTANT EXAMPLES OF 
Old Chinese Porcelain 


Chinese Sculptu Pottery 
= Due teenies 


Parish-W atson 8 Co,'™ 
44 East 57th Street New York 




















J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world— 
Standard of the colormen” 
4 
Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece. 
Imported and Domestic Artist’s 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 78rd St., New York 


























Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individual'-- or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
Branches in Principal Cities 


































Kennedy ©& Co. 
Etchings by 
Old and Modern Masters 
Old English 
Sporting Prints 
Marine Subjects 
693 Fifth Ave., New York 




















LAZA ART AUCTION 


EDWARD P. O'REILLY, Auctioneer 
5, Zand 9 East 9th Street New York 


JUST OFF FIFTH AVENUE 


Best location in New York for 

the sale of art works by auction 
W E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed. 




















lf you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 


We give spectal attention 
to APPRAISALS for 
owners and estates 
































10 THE ART NEWS Saturday, November 15, 1924 Bi 


PHILADELEHIA | a 


The annual exhibition of the Phila- 
delphia Water Color Club opened at the 
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Scott&Fowles 


Pennsylvania Academy of the Fine Arts 
with a private view November 8. Many 
interesting features mark this unusually 
virile exhibition. J. Frank Copeland has 
far exceeded his former work in his 
group of Monhegan water colors; W. 
Emerton Heitland has a large represen- 
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by tation which is much more poignant in 


Old and Modern Masters 


style than those shown last year; Alfred 
Hayward has been West and has many 
color notes of the regions of the Yel- 
lowstone and Glacier Parks, and Felicie 
Waldo Howell has painted with great 
power “The Sunshine and the Sun- 
flower” and three other boat subjects. 


Gallery F presents a brilliant assem- “The Old Paisl ” Te 
blage. There is a whole wall of North| p 5 osalt + ME ng oA «Sg 
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African water colors by Sargent, which 
were invited. The walls occupied entirely 
by one artist have been given to Italian 
landscapes by George Walter Dawson, 
portraits by Violet Oakley in sanguine, 
and the cubistic Spanish towns of Earl 
Horter. The renderings of great spaces 
by Charles H. Woodbury have three 
water colors of Philadelphia bridges by 
Paul Gill with them. Next on the line 
are lithographs by George Bellows, one 
showing Dempsey knocked from the ring 
by Firpo, and the frantic “The Drunk” 
and “The Battle.” Beyond are the paint- 
ings by George H .Hallowell, three 
beautiful panels and two Italian 
fiestas, “Night” and “Day,” like mod- 
ern interpretations of the early Flor- 
entine school. The catholicity of this 
gallery is proved by the woodblocks 
by Benjamin Miller, etchings by Eve- 
lyn Bridge, and the work of Birger 
Sandzen in his familiar manner. One 
wall shows the flower designs by 
George Biddle, but nearby are the 
renderings by Frank W. Benson with 
their strong feeling for locality and 
mood, “The Southwester” particularly. 
Five etchings by H. Devitt Welsh, the 
fine “Romance” and the satirical “Art 
Jury” are hung in this gallery with the 
work of Heitland, Copeland, Hay- 


though the suave flowers by Laura S. 
D. Ladd and the colorful blooms by 
Kathryn E. Cherry are also distinct 
notes on the walls. “The West End” 
by Katherine Farrell does not get 
notice at first in stronger surround- 
ings but wins through. Her “Sunny 
Street” is noticed sooner. Susette S. 
Keast exhibits both figure and land- 
scape. The manner of the versatile 
Ethel Herrick Warwick changes so 
with the subject that it is almost be- 
wildering. “A Connecticut Home” is 
one of several New England subjects. 
The Print Club  is_ exhibiting 
Czechoslovak woodcuts and _ etchings. 
The club has arranged an exhibit in 
the Fine Arts building of the Univer- 
sity of Pennsylvania. The exhibition 
committee for the following year is: 
E. H. Suydam, chairman; Dr. Arthur 
E. Bye, Mrs. C. Russell Hinchman, 
Albert E. McVitty, Richard L. Bishop 
and Dr. Mason W. Zimmerman. 
—Edward Longstreth. 


DAVENPORT, IA. 


The actual printing of an etching for 
her audience featured the address be- 
fore the Art League members and 
secretary and treasurer of the Chicago 





The Memorial Art Gallery has just 
closed a notable and very successful 
exhibition of paintings by Jonas Lie 
and etchings by Peter Marcus, from 
which a number of sales were made. 
“Lifting Fog,” “Prelude,” “Breezy 
Day,” and “Winter Morning,” by Mr. 
Lie, and nine etchings by Mr. Marcus, 
sold during the month, were substan- 
tial evidence of the response which 
the local public made to the beauty 
and artistic excellence of the event. 
Mr. and Mrs. Marcus and Mr. Lie 
were the guests of honor at the after- 
noon reception. 

The American and foreign groups 
of water colors selected from the 
Fourth International Water Color Ex- 
hibition of the Art Institute of Chi- 
cago, modern Japanese color wood- 
block prints, and the prize-winning 
jewelry designs of the Cartier scholar- 
ship competition form the features of 
we November exhibition at the Gal- 
ery. 

The thirty-eight original water color 
paintings by Louis Maurice Boutet de 
Monvel, illustrating his “Jeanne 
d’Arc,” which were presented to the 
Memorial Art Gallery by Mr. Simon 
N. Stein of Rochester, make a special 
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. . re : Sheel d others: P prints in color by Ernest Watson, to Nov. 20. 
& CO- by the child artist Violetta C. Raditz Deteading Cslerien, 45 West 44th St.—Paint-| Ralston Galleries, 4 East 46th St.—Paintings of 
680 Fifth Avenue New York and others. ings by Charles = mg ag F.2% St - by 2 Eric oe y + ~" _ . - 
In the rotunda and central ry | Durand-Ruel Galleries, 1 st t t.— | Rehn Galleries, ift ve.—Paintings by 1 b ° =f 
’ d gallery Paintings by Albert André and Maxime John L. Costigan. © e rities ‘ 





is a comprehensive Sweep from the aufra. Reinhardt Galleries, Hecksher Bldg., 57th St. 
caricatures by Titus and Philipa Hale} Ehrich Galleries, 707 Fifth Ave.—Paintings by| and Fifth Ave.—Paintings by old masters. 
to the landscapes by Elisabeth Spald-|_ old masters, to Nov. 30 Salmagundi Club, 47 Fifth Ave.—Black and 


Bonaventure 


Galleries 
536 Madison Ave., New York 


WORKS of ART 
FROM 


JAPAN and CHINA 


— by Gladys Thayer Reasoner stand hensive exhibition of the work of Henri 


i i i , Mattisse, beginning Nov. 18. Nov. 25. : ’ 
out with the Venetian studies by Ferargil Galleries, 37 E. 57th St.—Sculpture | Whitney Studio Club, 10 West 8th St.—Paint- 


Louise Wood Wright, the ultra-mod- by Harriette G. Bingham, to Nov. 29. ings by Reginald Marsh and Joseph Pollet, 
0 


ern creations of the southwest in lith- Grand Central —— _ ane we Cen- to Nov. ; q mand Welle Club, 000 Bread 
J tral terminal.—Memorial exhibition of paint-| Catherine Lorillar olfe Club, road- 
Seregh by a. J. O. Nordfeldt, the 30 . way.—Small landscapes by members, to 


‘ ” : ings by Max Bohm, to Nov. 30. 

“Nude” in dry point by A. A. Blum, | pifth ave. Bank, 530 Fifth Ave—Prints and| Dec. 1. i 
and the water colors by Harold C.| pictures of old Fifth Ave., Nov. 17-22. Women’s City Club, 22 Park Ave.—Etchings 
Dunbar and Marybelle Leake. Time| Grolier Club, 47 E. 60th St.—Exhibition of and lithographs by Joseph Pennell, to Nov. 


and place are felt in the water colors at poll 2 the bequest 
by Eliot O’Hara and John Lavalle. | Holt Gallery, 630 ‘Lexington Ave.—Paintings 
The pen and inks by C. M. Kessler] by Eugene Brewster, Nov. 17-29. 
are in the Beardsley manner. 

Concurrent with the water color 
show at the Academy are the minia- 
ture show and the Chester Springs ex- 
hibit, which for lack of space must be 
held over till next week, when the 
prizes will be announced. 

At the Art Club is the exhibition 
by a group of eight Philadelphia 
women painters. The landscapes by 
Elizabeth F. Washington are the high 
marks on the walls, particularly 
“Spring,” in which the sensitive reac- 
tion is more valuable than in “At the 
River’s Edge.” The figures are few 
11 East 52d St., New York but the portrait of Jack Daughtery, 

“La Cigarillo” by Ada C, Williamson, 
is strongly interpretive. In still life 


i i Mrs. Ehrich’s Gallery, 707. Fifth Ave.—Work white exhibition, to Nov. 21. __ 

ing, Antimo Beneduce, Harry Sutton of the N. Y. Society of Craftsmen, begin-| Scott & Fowles Galleries, 667 Fifth Ave.— 
Jr., Sevilla L. Stees, Robert Hartman! ping Nov. 15. XVIII century English paintings and modern 
and Ethel Warwick. “The Scrapped [Fakir Club, 11 E. 44th St.—Annual show of | drawings and bronzes. 

Locomotives,’ by Charles Burchfield small paintings, drawings and etchings, Nov. — of fag ane am, Sa OE Se 
d the pastel of “Abbott H. Thayer” | pense Galleri ues ‘Seligman _& Co., 705 Fifth Ave— 
an € pas . yer | Fearon Galleries, 25 West 54th St.—A compre-| Jacques Seligman & Co., 705 ifth ve. 

i Sculpture by Nancy Cox-McCormack, to 
7 
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of Art 


23 Place Vendome, Paris 


C.T. LOO © CO. 


30. ; 34 Rue Taitbout . . Paris 
Howard Young Galleries, 634 Fifth Ave.— . 
Recent Paintings by Pieter Van Veen, Nov. 559 Fifth Ave... New York 


17-30. 
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Peter A. Juley & Son 


Photographers Fine Arts 
219 East 39% Street-New York City 
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